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N this age we see women embrace every branch of the 
They not only play the piano, but 
the organ, violoncello, flute, clarinet, and even the 
brass instruments. They also tune pianos and conduct or- 
chestras. An original idea has, however, struck one young 
lady, for she appears in concerts and advertises herself as the 
“ popular whistling (!) soloist.” It is natural that wherever 
she goes, she secures large audiences, mostly made up of the 
sterner sex, who have an intense curiosity to see a pretty 
woman pucker up her sweet rosy lips. The musical occupa- 
we should be very thank- 


musical profession. 
violin, 


tion of women can go no further ; 


ful that the limit has been reached. 

RTISTS have not always the highest sense of honor, 
A neither do they value a promise at its due worth. They 
often promise to give their services at charity and benefit con- 
certs, but afterhaving been extensively advertised, and thus in 
a certain measure benefited, they coolly back out a day or so 
before the affair is to take place, and leave the manager in 
the lurch. This kind of thing deserves severe punishment, 
for artists who will deliberately act in such a manner are 
never trustworthy. Illness alone should prevent a singer or 
player from keeping an engagement voluntarily entered into ; 
otherwise a signed contract will not always suffice to set a 
manager’s mind perfectly at ease. There is too great a 


tendency to promise without careful consideration. 

R. PRATT and his opera “ Zenobia” have come to 
M grief, as was to be expected. We say this because 
such a work is not suited for a run of many nights, like a 
light comic opera. The receipts during last week were so 
small, that on Saturday Mr. Strakosch deemed it advisable to 
stop the performances altogether. Mr. Pratt has just cause 
to feel sorry for the turn affairs have taken, but it is evident 
that Mr. Strakosch did wisely when he took steps to prevent 
further expense and loss on the part of Mr. Pratt and him- 
self. The musical worth of “ Zenobia” is discussed in the 
criticism of the opening performance, printed in another 
column of the present issue of THE MUSICAL COURIER. 
Its success has been limited; everyone agrees with regard to 
this much. 


T is very natural that the coming Italian opera season 
| should be a matter of engrossing interest to the music- 
loving public. Higher than ever before has expectation been 
raised, on account of the struggle for supremacy that will 
ensue between Mr. Abbey and Colonel Mapleson and their 
Such lively competition can only 


respective companies. 


| result in favor of the public, which, as it furnishes the finan- 
cial backbone of all such enterprises, will be able to help 
along the manager who endeavors to give the very best rep- 
resentations, Mr. Abbey wili be well supported from the 
outset, but his success in the future will depend upon the 


| faithfulness with which he keeps his promises io his sub- 


scribers and the general pubiic, and the ability with which he 
| carries out the great undertaking so auspiciously begun. 

According to report the stockholders of the new Metro- 
| politan Opera House believe that the season there will be 
| extraordinary. At the recent meeting held by them, there 


number of other gentlemen, who expressed their entire satis- 

‘faction with what has already been done by Messrs. Abbey 
and Grau. So far, so well, but as Colonel Mapleson promises 
great things, Mr. Abbey will have to work hard in order to 
come out of the struggle victoriously. 

It is more than likely that the theatres devoted to dramatic 
representations will be somewhat injured financially by the 
existence of the two opera-houses, although the number of 
persons interested in the drama is larger than the number 
interested in music. It is likely that one thing will be proved 
by the coming opera season, which is whether New York is 
willing or able to support two opera-houses, On this point 
no-one can give a decided opinion at present, and hence all 
future developments will be awaited with interest, and every 
success or failure duly noted. 


HE Boston Home Fournal thus mourns in a recent 
T issue: “ Oh, for another edition of Dwight’s Yournal of 
Music / With all its faults, and they were few, it was the 
ablest edited, most readable, and from an artistic standpoint, 
the best journal of music ever published in this country.” 
Dwight's Fournal of Music was a very narrow and partisan 
sheet, and the editor was but a d@/eftante, and not a very 
learned one at that. Of course, it is very natural for would- 
be literary Boston to wish to claim the best of everything. 
Its claim, however, to have published the best journal of 
music ever issued in the country is on a par with some 
other very silly boasts made by Boston editors, and is be- 
lieved by no one who is intelligent enough to take a broad 
view of the art of music. As an evidence of the high stan- 
dard of musical culture in Boston, we may relate an 
incident that happened last season at one of the clas- 
sical philharmonic concerts, directed by Carl Zerrahn. 
We were present and were greatly astonished to see 
the indifference with which the symphonies were per- 
formed and received, while two light pieces which were evi- 
dently out of place on a symphony programme, and which 
could never have found a place on the New York Philharmonic 
programme, or in high-class concerts in London, Paris, 
Vienna, and other European cities, were vociferously rede- 
manded and the encores granted. These two pieces were 
Taubert’s “ Serenade ” for string orchestra, and some move- 
ments from Délibes’s ballet “ Sylvia.” The arrangement of 
the programme and the behavior of the audience were suffi- 
cient evidence of how great a taste for sterling music had 
been instilled into the frequenters of classical concerts by 
Dwight’s lofty Journal of Music. 





There was a band at Rippoldsau. There is a band for 
the season in all these places ; a terrible and impossible band. 
This was, without exception, the most terrible and impossible 
band ever heard ; the most melancholy. The performers looked as 
miserable as their music sounded. When they began their evening 
duty, just beneath my window, without warning—so silently had they 
taken their seats—I thought the whole place had gone mad. Soon I 
felt that I was going mad myself. Indescribable wails filled the 
air. For a whole hour these unearthly sounds went on ; but long 
before that hour expired I had fled to the mountains in sheer self- 
defense. Here, too, the woodman’s axe was doing its work. 
The lower slopes, immediately above the valley, were bare of 
everything but a few fruit trees. Small apples, whose branches 
grew on a level with the hillside path ; tempting by reason of their 
looks, and because it peeded only to raise the hand and pluck 
them. Small picturesque houses dotted the slopes and the 
valley, and I wondered how the inmates fared in winter ; 
for, on taking a short cut downward, I found myself, at 
every step, sinking, like Christian, into a Slough of Des- 
pond. At an unearthly hour next morning the melancholy 
musicians again went through their performances as though every 
air played was one more nail in their coffin. If they resembled the 
lark in no other sense, at least they imitated him in the matter of 
early rising, ‘‘And soaring, ever singest,” could not be said of 
them as of Shelley’s lark ; rather they took themselves and their 
hearers into unimagined depths—of misery and anguish. Sud- 
denly a window at right angles with mine was opened, and a bass 
voice in distressed quavers shouted out above the wailing of the 
catgut in unmistakable English: ‘‘ Man wants little here below, 
nor wants that little long.” I hastened for a sight of the phi- 
losopher, but the oracle, having spoken, had withdrawn, and the 
casement was closed again. The players evidently took it fora 
compliment—though an empty one, since it did not rain gold— 
for they raised between them the ghost of a smile, and wailed on 
more determinedly than ever.— The Argosy. 





were present Messrs. Vanderbilt, Goelet, Warren, and a. 





THE RACONTEUR. 


HE reluctance with which artists leave the scenes 

of their triumphs and retire from the concert and operatic 

stage has long found striking illustration in the person of the re- 
doubtable Brignoli. 

This veteran, however, is not alone in tendering that series of 
farewell engagements which sadly wrings the public heart and 
calls forth the welling tear from sympathetic auditors, 

Although not reputed to be quite as old as the pathetic inter- 
preter of ‘‘Good-Bye, Sweetheart, Good-Bye,” the fair Clara 
Louise Kellogg has almost as interesting an experience in bidding 
farewell to the friends of her youth and retiring to private life on 
the proceeds of successful engagements. 

Here she is again fresh from a European jaunt, after saying 
good-bye so many, many times, and ready as ever to pile up 
American bank-notes on the strength of her old reputation. 

Clara has a very kindly feeling toward this country, as she 
frankly confessed to a reporter the other day, and this does not 
seem so strange when you consider how kindly the country and 
country people have treated her, especially after she had passed 
the zenith of her power. 

Why then should she let her anxious admirers worry lest they 
may lose her, and why should she continually be saying farewell, 
instead of au revoir ? 

She knows she could not leave us so long as a note could be 
wrung from her erstwhile rosy lips, and so long as she has that 
blooming contour and ‘‘peachy”’ make up, as an enthusiastic 
writer once described her. 

She knows full well that in many domestic circles the name of 
Kellogg is still a talisman, to allure from the parental pocket for 
doting children the price of admission, and, perhaps, a few or. 
chestral chairs. 

The old-time charm of ‘‘ Mignon” and ‘‘ The Bohemian Girl ” 
has not vanished, for many well-disposed persons of good charac- 
ter, who have never been seen in police courts except in the capa- 
city of spectators. 

Although their musical education is not of the highest order, 
still they go to church on Sundays and read one or two religious 
papers that consider Wagner highly immoral and the music of the 
future a noisy pandemonium. 

Catering to this class, at her present artistic stage, Clara Louise 
need not heed the critics that tell her her voice has lost its fresh- 
ness and that no recent European training can hide the defects of 
age. 

She can afford to return again and again to her little gold mine 
and work it for all it is worth. 

And so The Raconteur protests against her farewell perform- 
ances simply on humanitarian grounds as artistic considerations 
have such trifling weight with her. , 

Those loving souls who swear by her deserve more tender treat- 
ment than this constantly recurring good-bye. 

Clara should not let rumors of her retirement from the stage be 
circulated by industrious employes from time to time when she knows 
‘*down deep in a well” that she will come back as surely as the 
summer turns to fall to the kid-gloved applause of the parquet and 
the hearty clamor of the gallery. 

Some of the good old souls who spend their money on the home- 
sick Clara will suspect after a while that the farewell racket is 
played out and will metaphorically suggest a fresh deal all around. 

You are old enough, Clara, to know better. 

You have had a careful bringing up, and under the moral in. 
fluences of Charlie Crosby you have had the best religious train- 
ing. 

You should not tell any more kalsomined fabrications, directly 
or indirectly, but the bald-headed truth, and if you do not intend 
to leave us yet awhile, do not make us take up valuable space in 
recording such Munchausen tales and we will think all the more 
of you. 

When you really feel, Clara, that you must go, please break it 
to us gently, for you have been with us so very long that, 
after all, we shall miss you very much. 








A man who was famous in his day is the Pére David, who 
is still living in Paris at the age of eighty-nine. He was a 
simple tailor when Madame Stoltz, then in the height of her tal- 
ent, had him enter the opera as chief of the claque. For forty- 
two years he was one of the principal umpires of success, and all 
the artistic phalanx which defiled upon the stage in the Rue 
Lepelletier and at the present house from 1830 to 1878 kept on 
good terms with him, so that he would direct the enthusiasm in 
their favor. He ‘‘conducted” himself at each representation, 
and his clappers did their work like an old troupe which had 
been drilled each day. The old man lives in a modest apartment 
in the Rue Saint Georges, the walls of which are covered with 
photographs given to him by grateful artists, whose celebrity he 
so carefully looked after during his active career-— Boston 
Courier. 


—_—___ +o -—_—_—. 


The opera-going portion of the Swedish population must 
be exceedingly honest, for a visitor to a Gothenburg opera-house 
says that every one hung up his hat and coat in a lobby, without 
apparently any watchful eye over them. -No tickets'were given, 
and those who chose to take fresh air or anything else between 
the acts passed in and out without return checks or any heed 
being paid to their movements, and this in a house packed by 
1,800 persons. 








Gounod contra Wagner. 





Essay By Louis EHLERT. 


[Translated for Tue Musicat Courier, by H. D.) 


HARLES GOUNOD recently, in a communica- 
tion to Jules Comettant in the Siéc/e,* issued a pathetic 
defense against an attack which he supposed Wagner to have 
made upon the Ninth Symphony. With all my admiration for 
one of the most graceful of French composers, I cannot sup- 
press the conjecture that he must not have been well informed in 
this case. It will also appear a significant bit of irony that the 
hand, stretched forth in the cause of this classical salvation, should 
have been the same which made the celebrated first Bach Pre- 
lude the foil of that well-known transcription which has received 
so merited a degree of popularity at the hands of our garden- 
orchestras and hand-organ grinders. One would fancy it a 
bolder attempt to impose one’s own thought upon a renowned 
masterpiece than to assist from purely practical motives to 
the more perfect comprehension of its inherent thoughts. To 
avoid misunderstanding, I will say that I have no objection, ex- 
cept in this particular connection, to the diminutive barbarism 
which underlies Gounod's ‘‘ Meditation sur le premier prelude de 
S. Bach.” But this particular case is a weighty one. Those who 
live in glass houses should not throw stones, and he who cannot 
hit should never throw. Gounod’s remonstrances against Wag- 
ner’s restoration of the Ninth Symphony are but a Rossini tone- 
storm and have their foundation rather in a general disaffection 
toward Wagner than ina purely critical and tangible disapproval. 

Wagner did not ‘‘ gloss over” the Ninth Symphony; he did not 
introduce a foreign spirit into its score; he simply laid down 
practical propositions, which were intended in a few places to 
render Beethoven's thought more clear and distinct. It is well 
known that Beethoven's orchestra comprised only natural horns 
and trumpets, and that he wrote only for those. Every musician 
is aware of the fact that in present orchestras all parts written for 
those instruments are played upon valve instruments alone. 
Those parts which Beethoven wrote for the former, frequently in 
a state of suicidal torment, restricted as he was by their defective 
scales, produce a strange effect to-day where horns and trumpets 
control the whole chromatic scale, and especially in cases where 
they take up the theme. The intention of Wagner's suggestions, 
then, is this, to restore these passages in certain parts of the 
Ninth Symphony where the horns and trumpets appear in the 
theme, according to the increased powers of expression of the new 
instruments. Thus, at a performance of the C Minor Symphony 
in Berlin he consistently gave the passage in the first movement, 
where the bassoon has been substituted in a motive impossible to 
be played on the E flat horns, for which it was written, to the C 
horns, because with our day’s orchestral facilities there is sufficient 
time for muting, and the motive undoubtedly belongs to the horn 
and not to the bassoon. In reality this is nothing more than 
when, as every pianoforte player has done for a quarter of a cen- 
tury, we convert into their authentic reading those changes in the 
recurrence of the theme which are produced in the Beethoven 
sonatas by the restricted compass of the Beethoven pianoforte, in 
accordance with our enlarged instrument. 

Besides restorations of this kind, Wagner suggests but two 
other propositions which, if we will, may be said to bear the char- 
acter of improvements, although they are but the result of a de- 
sire to increase the effect of two movements in the score. 
scherzo of the symphony there is a passage (the same which Habe- 
neck once attempted to describe by means of dynamic shading), 


In the | 





in which the motive of the wood-wind is overwhelmed by the 
force of the entire string orchestra. Ilere Wagner spoke in favor 
of strengthening this motive by the use of horns and remarked | 
that had Beethoven still been able to hear his work, he would | 
most likely himself have made some change in the instrumenta- 
tion. Finally Wagner proposes, in the well-known difficult | 
cadenza of the four solo voices, to simplify one measure of the | 
tenor part in order that the attack of the triplet fugue may be 
more marked, 

These remarks on the Ninth Symphony are the contents of an 
article written by Wagner in April, 1873 (for the Musikalische | 
Wochenblatt}). This article is conceived in a spirit of the most | 
inequivocal reverence for Beethoven's genius, and by a man, to 
whom as diréctor, various as are opinions of him in other respects, 
the initiated must yield the most unqualified admiration. If, then, 


one who is more conversant with the secrets of orchestration | 


than perhaps any other musician, and in an extraordinary case, 
undertakes slight restorations with above purposes in view, this 
cannot be called ‘*‘ glossing over’’ or defacing Beethoven. Gou- 
nod’s resentment would seem more in place had Wagner willfully 
changed Beethoven’s thought or even his intended coloring. 
Had Gounod combatted a correction of Wagner’s which the 
latter allowed himself to make at a performance of ‘‘ Eroica”’ in 
Vienna, he would have been justified. 

On that occasion Wagner had the much-commented upon 
tremolo-second of the violins in the middle of the first movement, 
which has however been substantiated in the parts from which 
Beethoven himself directed that symphony, transformed into a 
third. This is not justifiable. That ‘* second” is but the ex- 
uberance of a genius which was not exempt from the éizarre. 
While the modification of several passages of the Ninth Sym- 
phony, which may appear colorless or insufficiently instrumented, 


* An account, probably very highly colored, of an article of Wagner's which 
appeared in the English journal 7he Orchestra (May, 1874), was the imstiga- 
tion to Gounod’s communication. 


| ant’s complimentary benefit concert. 
| glad to hear the favorite contralto again. 





+ Musikal, Wochenblatt, 1873. No, 14. 








judged by the resources of the orchestra of the present day, can 
but call forth the censure of pedantry. 

By this we do not mean to assert, that it be’ owves every one to 
call the old masters blessed after his own fashion. One must be 
some one to be entitled to that privilege. This question in regard 
to the rights and limits of retouching cannot be decided by juris- 
diction, and it is but the fear of a chaos which ranks many heads 
upon the side of a conservatism from principle. We noticed the 
same cry of terror at the end of all true art, when the first venture 
to play the Beethoven Fugue from the Russian C major quartet 
by the whole string orchestra was made. This fugue, but not 
every fugue, can bear a massive performance, and only gains 
thereby in grandeur and impressiveness. Were the fugue in the 
first movement of the C sharp minor quartet played by only eight 
performers, it would be dreadful, as it was conceived for but four. 
Restorations have been made before this. It is well known that 
Mozart instrumented the ‘‘ Messiah” anew. Bach, with his obsolete 
orchestration, superseded by the development of instruments and 
of the art of instrumentation, has been compelled to submit to +1! 
manner of changes. 

In recent times Robert Franz, one of the most profound con- 
noisseurs of Bach’s music, bas excited the protest of believers in 
the latter by his arrangement of Bach’s works. All who are 
familiar with this labor must be filled with astonishment at the 
skill which enabled him to express Bach’s spirit with our increased 
orchestral resources, without altering it in the slightest degree. 
Though we may take exception at single phrases, the whole is 
carried out with so great a reverence and so thorough a compre- 
hension of Bach that one can hardly understand the orthodox 
horror of the faithful. Is it not more sensible to translate a clari- 
net part, written for entirely different trumpets than those existing 
in our day, into our orchestral language, than to listen to its 
stammering syllables? Do we serve Bach’s spirit by exposing to 
the danger of ridicule that which cannot be reproduced upon our 
instruments? Taking it for granted that a tenor voice could be 
exposed to similar changes as a Bach instrument, would we hesi- 
tate to transpose a part written for it according to its changed 
nature? When the means of expression belonging to a certain 
age become inadequate and are eclipsed by those of another, it is 
always permissible to supplement those with these. It becomes 
the task of a finely discriminating mind not to destroy the old 
form unnecessarily. 

A much more difficult question is that of the restoration of lost 
fragments, or of the completion of unfinished works, and that of 
abbreviations. The histories of the Demetrius fragment and of 
the Mozart Requiem have taught us how difficult a task it is to 
continue a work in the spirit of another. An equally painful un- 
dertaking it becomes when one is entitled to the right of abbrevia- 
tion. The whole of the instrumental work of Franz Schubert, 
with few exceptions, would be benefited by sensible abbrevia- 
tions. Let us but recall the C Major Symphony, from whose 
andante we might cut pages of the score, fatiguing repetitions, 
which only cast back into the balance that which has already been 
weighed. In the oratorios of Handel and Bach, and particularly 
in those of the former, the privilege of canceling, especially in 
the superabundance of arias, has long ago been accepted in self- 
defense. Drama and opera are accustomed to submit to the de- 
cree of the scissors. Heaven protect us from a musical Joh. 
Ballhorn, who touches up Beethoven for appearance at a court 
concert ! but let it also protect us from those would-be holy ones 
who find in every restored horn-part a case of high treason against 
the genius of a score. 


Personals. 
A Goop APPOINTMENT.—Louise Viardot, daughter of 
the famous French opera singer, has been appointed professor of 
singing at the Frankfort Conservatory of Music. It is likely 
that she will turn out some excellent pupils. 
CARY TO SING AGAIN.—It is reported that Mrs. Annie 


| Louise Cary-Raymond will sing once next fall before the Port- 


It will be on the occasion of Miss May Bry- 
Portland citizens will be 


land, Me., public. 


LIKED BETTER THAN LEVY,—Howard Reynolds, the 
cornet player, has been playing in London with much success. 
Londoners are said to like his style much better than that of Levy, 


because he plays with greater earnestness and less clap-trap than | 


the great ‘' blowist.” 
PETERSILEA TO GO ABROAD.—Carlyle Petersilea, the 
well-known Boston pianist, will sail for Europe on September 5. 


| He will be accompanied by his wife and a number of pupils. 
Miss PLUMER’S COTTAGE.—Miss Annie E, Plumer has | 


been giving instruction during the summer by the Rudersdorf 
method of singing to a number of teachers from the South and 
West. She has a pleasant cottage in Swampscott, and there im- 
parts the knowledge so eagerly sought. 

ELECTED CONDUCTOR.—H. H. Rich, of Boston, has 
been elected by the directors of the Mozart Society, of Harris- 
burg, Pa., to the post of conductor. He is guaranteed a good 
position, and is likely to become prosperous in his new abiding 
place. 

A CORNETIST’S SUCCESS.— Walter Emerson, the cornet 
player, has been playing with marked success at a New England 
summer resort. His style is marked by sympathetic feeling, 
and he does not lack brilliancy. 

RECEIVING TEMPTING OFFERS.—Master Carl Piérce, 
the child violinist, has received several very tempting offers for 
next season. It is reported that before the season is very far ad- 














| cains,” 
May Heinrich, the baritone, also obtained a good success. 


vanced he will appear under the most favorable circumstances and 
the best auspices in Boston. 

Nor ENGAGED BY THE MAJOR.—Miss Emma S. Howe, 
the soprano, will not be under the management of Major Pond 
this season. 

ADAMS—JAMES.—Milward Adams, who has been Theo- 
dore Thomas's manager in Chicago for three or four years, was 
married last Thursday to Miss Florence James, whois well known 
in that city and in the East as one of the most prominent ex- 
ponents of the Delsarte system. 

ACCIDENT TO A SOPRANO.—-Miss Tilham, the leading 
soprano singer of the Harmonic Company, of Washington, now 
in Saratoga, met with an accident there on Saturday that may 
prove fatal. While she was passing the Collamer block, now 
building on Broadway, a brick fell from the third story, striking 
her on the head, inflicting a serious wound. 

A SUCCESSFUL TEACHER.—Mme. Louisa Cappiani left 
her ranch at Cappiani Valley on August 12 for Minneapolis, 
where she is the guest of the family of Mr. D. Blakely, the edi- 
tor of the Pioneer Press. She will go from there to Toledo to 
visit Miss Cook, the young pianiste, who has lately returned 
from Europe, and will arrive in New York the last of the month, 
in order to resume her course of vocal teaching on the first of 
September. 

RETURN THEO. THOMAS.—Theodore Thomas re- 
turned to the city on Monday from Milwaukee, where his artis- 
On Tues- 


OF 


tically and financially successful concert tour ended. 


| day he was given a dinner at Delmonico’s by the directors of the 


Brooklyn Philharmonic Society, and in the evening was a guest of 
the German Liederkranz Society, which he conducts. Other in- 
vited guests were Mr. Henry Schradieck, the eminent violinist, 
and his wife, Mrs. Alice Schradieck, pianiste; Mr. John 
D. Elwell, one of the directors of the Brooklyn Philharmonic So- 
ciety; Mr. E. Naumburg, one of the most prominent of our 
Mr. Locke, from San Francisco, who man- 


the 


musical Mzecenas ; 
aged the successful concert tourné, and Mr. Otto Floersheim. 
The evening passed very pleasantly, with solo and choral per- 
formances by members of the Liederkranz, and several speeches, 
among which that of Mr. William Steinway, the president of the 
Liederkranz, carried off the palm. The next morning Mr 
Thomas left for Europe in the steamship Servia to join his 
family, and will not return until October 1. He was accompanied 
by his faithful orchestra manager, Mr. H. Sachleben 


Whereabouts of Foreign Artists. 


Teresina Singer, Milan. 


Marcella Sembrich, Dresden 
Filomena Savio, Athens. 

Emma Dotti, Fermo. 

Emmy Fursch-Madi, Voghera. 
Gertrude Griswold, Paris. 

Ida de Sass, Marseilles. 
Guiseppe Frapoli, Milan. 
Guiliano Gayarre, Yrun (Navare). 
Pasquale Lazzarini, Rio Janeiro. 
Angelo Masini, Milan. 

Ladislas Mierzwinski, Paris. 
Henry Prevost, Milan. 

Richard Petrovich, Rio Janeiro. 
Victor Maurel, Paris. 

Henry Storti, Milan. 

Napoleon Verger, Rome. 

G. B. Antonucci, Carpi. 
Armand Castelmary, Udine. 
Etelka Gerster, Bologne. 
Caterina Marco, Milan. 

Eva Cummings, Milan. 

Emma Nevada, Paris. 

Eugenie Pappenheim, Erba. 
Ida Lumley, Vigo. 

Wilhelmina Tremelli, Vienna. 
Antonio Aramburo, Santiago (Chili). 
Augusto Castelli, Australia. 
Pietro Baccei, Genoa. 

Italo Campanini, Parma. 
Francesco Runcio, Bologne. 
Roberto Stagno, Naples. 
Francesco Tamagno, Carate Lario (Como). 
Enrico Tamberlick, Vigo. 
Sante Athos, Rio Janeiro. 
Ezio Ciampi-Cellaj, Paris. 
Giuseppe del Puente, Milan. 
Egisto Galassi, Milan. 

Franco Novara, Trieste. 
Romano Nannetti, Rome. 
Angelo Tamburlini, Imola. 
Adriano Pantaleoni, Udine. 
Emilio Naudin, Nice. 

Mme. Scalchi, Turin. 

Paolina Rossini, Vienna. 
Gaetano Monti, La Santa (Manza). 


——Sam Franko, the violinist, gave a concert at the El- 


beron Casino, Long Branch, on Friday evening. The fashionable 
audience especially applauded Mr. Franko’s rendering of the 
‘* Légende and Polonaise,” by Wieniawski, and the airs ‘* Améri- 
by Vieuxtemps. Miss Jeanne Franko, the pianiste, and 


. 
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PERFORMANCES. 


> 


“Heart and Hand”’ at Daly’s. 
Theatre occurred 
evening, the 23d, the attraction being Le- 
s ** Micaela,” or, according to the English version, ‘‘ Heart 
ind Hand.” The was generally good for a work of this 
ope, and the performanee on the whole satisfactory. Of course, 
is hard to obtain really fine artists for the representation of such 
yet the need of them is apparent when the perform- 


reopening of Daly's on 


= 
Phur 


sday 


cast 


operas, and 

ould only act, but never attempt to charm by their singing. 

his was proved by the excellent personation of the role of Don 
Gaetan, by George Sweet, whose voice and style of singing merit 
high praise. His whole evening's work, notwithstanding that he 
was somewhat hoarse, revealed his excellent method and intelli- 
gent grasp of the part. His acting was also far above the average. 
He was well received and duly appreciated by the most cultivated 
H. Kyley is no doubt an excellent come- 


part ol the audience. 5. 
dian, but he is evidently convinced that a ‘‘ King of Aragonia’ 
iemeans himself like a buffoon all thetime. There is a difference 
or should be) between a part being made funny and the same part 
being burlesqued. A king may be funny, or rather humorous, but 
he should not be too humorous, but just humorous enough. Mr. 
Ryley's musical talent is below his power as an actor. Neverthe- 
he cannot but prove a great acquisition to any comic opera 
H. W. 
of Wallace Macreery merits praise. His voice is quite 


less, 
company Montgomery, as Don Mosquitos, was fair, and 
the Morale 
effective, and would show off to better advantage if his style were 
Loe was the Baldomero, of whom not much 


Vincent Kent, as the Caffain, and J. Dun- 


more cultured. J. 
can be said in praise, 
gan as the Lieutenant, created no special impression. 

Of the lady performers, it may be said that Miss Marie Conron, 
the A/icaeda, is a better singer than is ordinarily met with on the 
comic opera stage, although she appears to sing from between the 
teeth, a habit that does not tend to show off the voice to the best 
adv Her acting is 


heavy and lacks | 


She has evidently studied, however. 
ife, and this defect will seriously mar her scoring 


intage, 
a success in light opera. She was warmly applauded in several 
Miss Louise Paullin was the Josepha, not a 
Cook 


parts of the work 


very sprightly one, but acceptable enough. Miss Rosa 
looked well the part of Donna Scholastic, which is about all that 
is required from the impersonator of the role. 

lhe chorus was above the average, the males being somewhat 
lhe costumes and scenery call for 


The orches- 


better than the females. 
special commendation, for they were very effective. 
tra, what there was of it, played fairly well under the discreet 


direction of Signor Tomasi. ‘The opening night may be said to 


have been a good success, and augurs well for the future of the 


theatre 


> 


Pratt’s “ Zenobia.”’ 
7. K, first performance in this city of S, G. Pratt's 
opera, ** Zenobia,” occurred on Tuesday evening, August 21, 
Street Theatre, which is now in the hands of 


at the I wenty-third 


Max Strakosch. Before speaking of the performance, a few words 
Mr. Pratt is 
studied under good masters in Eu- 
ope. He has not only written the music of this opera, but also 
the words. ‘The work, or rather the chief role, Zenodia, was es- 
pecially written for Annie Louise Cary, now Mrs. Raymond. The 

find a place in Mr, Pratt’s opera: 


ibout the opera and its plot will not be out of place. 


aChicago musician, who has 


following dramatis persona 
Julia, her daughter, so- 


slave (once a princess of Egypt), so- 


Zenobia, (Queen of Palmyra, contralto ; 


prano; Sindarina, Zenobi 1's 
prano; Zabdas, general of Zenodia's forces, baritone ; Longinus, 
high- 


Kome 


adviser of Zenobia, bass; Aurelian, Emperor of 
Probus, Roman officer, baritone ; Ghost of Odena- 
bass ; besides soldiers, senators, Palmyrene, Roman popu- 


Zenobia is absent from 


rriest and 
tenor ; 
lace, &« rhe plot in brief is as follows : 
lalmyra for the purpose of fighting the Romans. Early in the 
morning on the steps of the great temple the worship of the sun is 
| success for Palmyra’s queen is invoked. Soon her 


army rushes through the gates, with Zaddas at its head, 


occurring, an 


etreatiny 


who relates the history of the defeat, when the Qucen and her | 


arrives. A ‘‘truce”’ afterward appears, and his demand 
is rejected by both the soldiers and populace, who bid 


aughter 
to surrender 
jefiance to Rome's legions, Za/ 

attle-held 
him hope, although /uéia has no love for him, 
j siege of 


render, 


asks her hand in marriage from the Queen, who bids 


stands the the Romans for a_ time, 


when she gains information 


abou to Ss 
secret passage-way by which she can escape under the Roman 
trial, purposely to 
for, the powerful Persian king. This 


camp She -determines to make the 


invoke the aid of & 
idea is disc 
believes it possible to establish herself with Zaddas upon the 
ia under the emperor's protection. Zaédas joins 
and thus enables Aurelien to capture the 


throne of Z 
Sindarina in the plot 
fleeing queen. He does this because /u/ia has departed with her 


mother wtthout first seeing him. Awrelian recognizes in /ulia 


his heart's choice, the ideal of his youthful dreams, and when the 
soldiers demand Zenobia’s head, he protects her with his sword. 
Zabdas, as his reward, asks for /u/ia’s hand, but is instead given 
[he emperor returns to Rome with 
News is received 


up to the infuriated soldiers 
his p 
of the slaughter of the Roman Guards left in Palmyra to repre- 
sent the empire, for which the city (Palmyra) is burned. Zenobdia 


isoners, Zenodia being held for execution. 


manages to bear her unfortunate position so well as to gain con- 
g g { 


e of competent singers is contrasted with that of those who | 


das having rescued /udia upon the | 
Zenobia with- | 


and is | 
of a} 


losed to the emperor, Aurelian, by Sindarina, who | 


siderable sympathy. Christianity about this time had be- 
| come known, and was largely accepted ; thus after Zaddas and 


| Sindarina have been led to execution, Longinus, who is the next 
| one to be dealt with, breaks out into atriumphal song, the burden 
of which is ‘‘Immortality.” At the conclusion of the work 
Zenobia's life is not only spared, but Aurelian proclaims /u/ia his 
empress, releasing Longinus also. The author disclaims any at- 
| tempt at historical accuracy, having merged Zaédas, the noble 
general—who died nobly under the walls of Palmyra—with the 
detestable Antiochus. And now but a few words about the 
music, in so far as it can be judged from the first somewhat crude 
representation upon the stage. Mr. Pratt has displayed much 
| talent throughout the work, and has clearly proved his claim to be 
| considered a very clever musician. There are several very suc- 
| cessful numbers in the opera, one the ‘‘ Egyptian Slumber Song,” 
a specially excellent piece of writing, full of a local color, partly 
| the result of the use of one of the old modes, in which the seventh 
| degree of the minor scale is not chromatically raised either 
| ascending or descending. 
| The chief fault with Mr. Pratt's music is in the constant intro- 
| duction of far-fetched modulations, not called [for either by 
the construction of the movements or the inner meaning of the 
words. This is a noticeable fact, and givesto much of the music 
| arestlessness which makes it more or less unsatisfactory. More- 
over, most of the numbers are not of a sufficiently popular char- 
| acter to please a miscellaneous audience, and not so elevated and 
grand in subject-matter as to wholly satisfy the best musicians. 
Thus the opera appears to belong to the medium category, and 
works of this character rarely succeed or live. The libretto has 
nothing special to recommend it, except that the scenes are nicely 
laid out and follow each other logically. The poetry is only of 
average worth, and here and there borders on the commonplace 
and unintelligible. Mr. Pratt has written a very clever work, but 
one which will be hardly likely to make its mark or to rank as 
high as the composer thinks and desires that it will. The chief 
motive in the work appears to be founded upon an ordinary turn, 
and this is repeated again and again with no great skill or variation, 
so that even well-disposed listeners become wearied. Either Mr. 
Pratt's orchestration is generally very defective, or the orchestra 
under his control was utterly unable to do the music justice. We 
are inclined to believe that the orchestra was at fault, for a thinner 
body of tone has been rarely produced by the same number of 
players. The whole rendering was weak, crude and unsatisfac- 
tory. Mr. Pratt's music, therefore, whatever its intrinsic worth, 
did not receive an adequate interpretation. And this should be 
taken into consideration when judging of the opera. 
Of the cast, but little can be said in praise : 


Miss Dora Henninges 
..Miss El'a Wallace 
Miss L. Brosi 


Zenobia, Queen of Palmyra........... - . 
Julia, her daughter 

Sindarina, her slave 

Zabdas, general of Zenobia's forces....... 
Aurelian, Emperor of Rome 

Probus, Officer of Roman Legion 
Sokeudcdbbs sq Ween vnaserd<ereae Mr. Bordeman 
. «»++.Mr. Gardner 


Longinus, high-priest 
Ghost of Odenatus.............-+++- sconsysaerecs 
Soldiers, Senators, populace, &c. 
Miss Henninges possesses a voice of some excellence, and sang 
one or two solos with refinement and intelligence ; but as an 
actress she is decidedly inferior. All her movements are stagy, 
and she rolls her eyes with a pertinacity that, if called for in the 
**mad scene” in ‘‘ Lucia,” is utterly out of place in the role of 
Zenobia, She was flatteringly received. Miss Wallace deserved 
fair mention for her personation of /u/ia. Her voice is small in 
volume, but true and sweet. Her acting ability is not great. It 
is best to say the least possible of Miss Brosi, Mr. Gardner and 
Mr. Wade. Mr. Bordeman looked well enough, but has not suf- 
ficient command of what voice he possesses. Mr. Connell gave a 
good rendering of the role of Zaéddas, and, on the whole, was 
more successful than most of his coadjutors. He acted and sang 
perhaps somewhat too vigorously, but he looked the big lusty 
soldier. Signor Montegriffo sang better than he acted, and 
scarcely presented the imposing appearance of a Roman Em- 
His motions were indicative of anything rather than 
Still, contrasted with those around him, he 
The male chorus was effective, but otherwise 
the female chorus. The scenery and costumes were excellent, and 
reflected great credit upon the stage manager, Mr. Vincent. Mr. 
Pratt conducted and had to correct several serious blunders—in 
one instance having had to go so far as to recommence a number. 
Mr. Pratt was called 


peror. 
nobility and power. 
shone with lustre. 





| The audience was fairly large and friendly. 
for at the end of the opera. 


Boston Correspondence. 
Boston, August 25. 
| €€ \LIVETTE,” by the Grau Opera Company, was 
0 the only opera the musical Bostonian could delight in this 
week. Happily, however, he has been well provided for this 
summer, as the Bijou Theatre and the Boston Museum have kept 
open solely to present light opera, so he cannot complain. 

How one will at times meet with certain things repeatedly— 
sometimes it is a parson, whom he always came across wherever 
he goes ; sometimes it is a story which he is always hearing told, 
which has been related to him forty times and more, and which he 
is always sure to hear every time stories are in order ; sometimes 
it is one thing that seems to haunt him and sometimes another. 
In my case, at present, it is the Spanish Students. I suppose I 
have heard this festive crowd, altogether, more than a score of 
times ; at first, I used to attend their performance from choice ; 
later, to oblige friends, who wanted to go and who didn’t care how 
much my feelings were harrowed as long as they had company, 





and later still, I have come across them by accident, have found 
myself listening to them before I knew or suspected that they 
would be present. Last Sunday I was stopping down to Revere 
Beach, and learning there was some sort of a musical attraction 
on the end of that waste of timber called Great Ocean Pier, I 
strolled out. There were my old friends, the Spanish Students. I 
stayed because I was too lazy and the weather was too hot to 
travel way back again, and so I heard my friends for the twenty- 
seventh time, more or less, and it will be double that number of 
times, in due time, unless someone accepts a contract to ex- 
terminate them. They haunt me. In fact, I dream of them. 

How many men does it take to write a light, a very, very light 
opera? This question is wrung from me by the Stevens-Solomon- 
Rice-McNally-Goodwin production called (for want of something 
original) ‘‘ Virginia.” 

The eleventh annual convention of the Sullivan Musical Asso- 
ciation opened at Newport, N. H., Tuesday, to continue five days, 
under the direction of Prof. Carl Zerrahn, of Boston. Thursday 
and Friday evenings’ grand concerts will be given by the Temple 
Quartet, assisted by a number of noted soloists. Mrs. H. F. 
Knowles, Miss Alta Pease, Miss Etta Kileski, Messrs. Henry G. 
Snow, Arthur Burnett and Harry L. Cornell rendered some effec- 
tive solos during the days I had the pleasure of being present. 

The new operas written by Audran and Von Suppé, respectively 
for the Paris and Vienna theatres, will in all probability be heard 
in this city simultaneously with their production abroad. The 
eager competition among Boston managers for novelties in this 
line is the last possible evidence of their present and future popu- 
larity as standard attractions with the musical public. 

The Campanari Concert Company for next season will consist 
of Sig. Leandro Campanari, violinist ; Mme. Campanari, soprano ; 
Miss Alta Pease, contralto; Miss Henrietta Maurer, pianiste, and 
Mr. Ernst Jonas, violoncellist. 

Richard Stahl, whose comic opera of ‘‘ Zur Miethe beim Be- 
dienten ” (to rent by the servant), has had a great success in Ger- 
many, is at Norfolk, Va., at work on an American comic opera, 
the libretto of which is by a well-known Boston journalist, and 
the scene of which is laid in the old Plymouth colony early in its 
settlement. WILL WARBLER. 


Organ Notes. 
Gray and Davison are busily engaged in renovating 
the Leeds Town Hall organ. It is hoped that it will be reopened 


in September. * 
* ” * 


Editors of The Musical Courter : 

We have just completed a two-manual organ for 
Park Baptist Church, Staten Island, which was used for the first 
time on August 12. Overhauling the organ in Norfolk Street 
Synagogue, this city, and have just completed improvements on 
the Knox Memorial Chapel organ. 

Yours respectfully, 
J... &C. §.. Opn. 
a *% 

The organ in the Leeds (England) Parish Church 
has been rebuilt, and now consists of four manuals and pedale. 
There is a 32-foot stop in the great organ, and two in the pedal 
organ. It has altogether some seventy-five registers. Such an 
instrument is an ornament to the church, and it would be well if 
New York and other American cities had as large, complete and 


effective instruments. * 
* * 


Charles Erben, son of the veteran Henry Erben, of 
organ building fame, has, since the 1st of January, succeeded to 
his father’s business, and now carries it on himself. This infu- 
sion of young blood into a long-established business has been 
highly beneficial to its great success during the past few months, 
and will doubtless continue to be in the future. Chas. Erben, 
the new proprietor, is a man of long experience in the pipe organ 
trade, and well fitted to manage all the details which necessarily 
enter into it. He is practical, clear-headed, and conscientious in 
his dealings and work. Since January 1, the Organ in the Monas- 
tery, West Hoboken, N. J., has been cleaned and regulated. A 
trombone 16 feet, and a concert flute 8 feet, have also been added 
in the pedal. A water motor is to be attached to the bellows. 
The instrument was built in 1875, and is to cost $30,000 when 
finished, half of which has been spent on it already. 
Among other instruments which have been extensively altered 
and reconstructed are the following: Pearl Street Congre- 
gational Church, Hartford; Trinity Episcopal Church, Wood- 
bridge, N. J.; St. James’ Roman Catholic Church, James street, 
this city ; First Presbyterian Church. Trenton, N. J.; Masonic 
Lodge, Trenton ; New York Juvenile Asylum; Reformed Church, 
Jamaica, L. I.; a parlor organ owned by James Inglis, Jr., Pater- 
son; Masonic Lodge, Jersey City ; St. Patrick’s Catholic Church, 
Mott street, this city; Presbyterian Church, Hackettstown, 
N. J.; a parlor organ owned by Charles Smith, Quogue, L. I.; 
the organ in Dr. Howard Crosby's Church, and Rutger’s Female 
Institute. Mr. Erben is now working on the instrument in 
St. Peter and Paul's R. C. Church, Brooklyn, E. D., in which a 
number of improvements are being made, among them a balanced 
swell pedal, five additional notes on the pedal, with a trombone 
16 feet, and a dulciana 8 feet added thereto; a cremona and bas- 
soon added to great organ, three composition pedals to great 
stops, &c. He is also making extensive alterations in the instru- 
ment in St. Peter’s R. C. Church, New Brighton, S. I., which 
include two new composition pedals, &c, The organ in St. 
Stephen's R. C. Church is also now being thoroughly overhauled. 
Business is, therefore, brisk with Mr. Charles Erben. 


sum 
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HOME NEWS. 


— 
The Boston Zyranscripi wants a 
the Prevention of Musical Discussion. 
The Norcross Opera Company is filling an engage- 
ment at the Spanish Fort, New Orleans. 
Koster & Bial’s concert hall will be reopened on next 
Saturday evening, September 1, with a variety of new attractions. 


Gorman’s Criterion Opera Company is giving per- | 


formances of ‘‘ Patience” at the West End Theatre, New Or- 
leans. 

Signor Operti has composed the music to a comic 
opera entitled ‘‘ The Baby Mascot.” 
F. Pidsin. 

-Mr. Wm. H. Walsham, 
Alhambra Theatre, London, is on his way to this country under | 
an engagement to Mr. E. Rice. 

——C. C. Case’s Chautauqua choir gave a good rendering 
ing of Handel's ‘‘ Messiah” 
ence of a large audience, at Chautauqua. 

Mr. E. 
conductor, has written two four-part songs for male voices, which 
he has dedicated to the Arion Singing Society. 

——The Schubert Quartet, of Boston, have been engaged 
to sing in lecture courses in Boston and a number of the cities 
and towns of New England the coming season. 

——Lecocq’s “ Heart and Hand,” with its bright music, 
excellently sung by J. C. Duff’s Standard Opera Company, will 
be given throughout this week at Daly’s Theatre. 

——Townsend Percy has received from London all the 
scenery and costumes for Mr. Luscombe Searelle’s opera, 
‘* Estella,” which is to be produced in Philadelphia in October. 

——The Campanari Concert Company will consist next 
season of Mme. Persis Bell-Campanari, soprano; Miss Alta 
Pease, contralto; Miss Henrietta Maurer, pianiste ; Sig. Leandro 
Campanari, violinist ; Herr Ernest Jonas, violoncellist. 

The subscription books for the autumn season of 
Italian opera at the Metropolitan Opera House opened on last 
Wednesday morning under the direction of A. A. Arment. Mr. 
Arment has already received subscriptions for seats and boxes 
amounting to nearly $23,000. 


“Prince Methusalem ’ 
Casino. 


soon as Mr. McCaull arrives from Europe a change in the pro- 
gramme here will be announced. 

——tThe rumor still circulates that Mme. Scalchi will not 
come to this country as a member of Mr. Abbey’s opera company. 
Various reasons are assigned for this action on the part of the 
singer, but as nothing definite is known, it will be best to wait 
until the season is farther advanced. 

The St. Quinten Opera Company is still in New Or- 
leans, while the Fay-Templeton Opera Company opened the new 
opera house at Des Moines on Monday evening last. 
Criterion Opera Company closes its successful engagement at the 
West End Theatre, New Orleans, on next Sunday. 

——The Irish musical festival is approaching. The Celtic | 
Musical Union is endeavoring to secure for that occasion a Dub- | 
lin lady who is said to possess a fine mezzo-soprano voice. If she 
is engaged she will create the role of Ade/a in Mr. McSwiney’s 
opera, ‘‘ Amergin,” whiclf will be performed in this city next 
spring. 

——‘“ The White Sergeant,” a new opera by Stephens 
and Solomon, has been purchased by Townsend Percy. It will 
be the last work of that firm. Hereafter Sydney Grundy will 
work in conjunction with Mr. Solomon, and Mr. Stephens will 
the 


write librettos for Walter Slaughter, composer of ‘‘ An 


Adamless Eden.” 


——Brooks & Dickson. have redecorated the Standard 
Theatre during the summer, The incline of the orchestra floor 
has been raised, which improves the view from all parts of the 
house. The opening of the season will be on Saturday evening, 
September 8, when Sims and Clay’s comic opera, ‘‘ The Merry 
Duchess,” 
The rehearsals have been going on for several weeks. 


—— The programme of the Gilmore Jubilee at Manhattan | 


society formed for | 


The libretto is by Charles | 


late principal tenor of the | 


on Saturday afternoon, in the pres- | 


Catenhusen, the well-known composer and | 


is doing as well as ever at the | 
The company now performing there will begin an en- | 
gagement in Boston on September 17, and it is probable that as | 


Gorman’s | 


‘* Trovatore,” ‘‘ Chimes of Normandy,” ‘‘ Fra Diavolo,” ‘‘ Romeo 
and Juliet” and ‘‘ Paul and Virginia,” Miss Abbott is now in 
| Chicago. 

Fanny Kellogg (Mrs. Bachert) has been secured as 
soprano for the ‘‘Creation,” to be given by the Oratorio Society 
in Rochester, N. Y., October 23 and 24. 

The Washington Harmonic Company, after a brief 
| visit to Lake George, returned to Saratoga. The association will 
| give its last entertainment in that city some evening this week. 

—The Hess Opera Company will produce W. C. E. 
| Seeboeck’s comic opera, ‘‘The Missing Link,” at the Grand 
| Opera House, Chicago, in October. 
| — John A. McCaull has not only secured Will Rising 
| for his winter season of comic opera here, but also Miss Cecile 
| Fernandez. Mr. McCaull will return from England this week. 
| —Grau’s Opera Company was at Park Square Garden, 
| Boston, last week. The company has appeared with success in 
New York and other cities, and numbers forty-five artists, in- 
cluding Miss Elma Delaro, Miss Bessie Gray, Miss Hattie Ander- 
son, Miss Belle Vining, and other ladies. 


——The Herald says: “Mme. Julia Rive-King, the tal- 
| ented pianiste, lived in a handsome Yorkville apartment house, 
| and she played a great deal. After a while a professor of the 
| piano moved into the flats next door, and he also played a great 


| deal. Mme. Rive-King couldn't stand it, and so she left. 


The concert given annually by Miss Clara Louise 
Kellogg at the United States Hotel, Saratoga, occurred on last 
Friday evening, and passed off with much success. The concert 
hall was crowded, and Miss Kellogg’s singing of ‘* Erani invo- 
lami” called forth a special demonstration of delight. 


——Dr. Tourjee, now in Europe, is perfecting plans for 
the establishment of the International Female College at Flor- 
ence, Italy. Buildings are being rented with the privilege of 
eventual purchase, and he has also secured eminent instructors 
He is said to have met with cordial assist- 


| for the institution. 
He returns the 5th of September. 


ance in that section. 


A musical soiree was given on last Wednesday even- 
ing, the 22d, at the residence of Mrs. J. H. Haughwout, Port- 
chester, N. Y., in aid of the St. Peter's Church fund. The affair 
| passed off successfully, and a well arranged programme of vocal 
| and instrumental pieces was fairly well rendered by Mrs. C. 
| Menke, Mrs. E. Rohand, Miss E. Stratton, B. L. Fritch, N. S 
Hale and C. Echardt. 


——Several instrumentalists for Mr. Abbey’s orchestra at 
the Metropolitan Opera House arrived last week from Europe. 
| The steamer Rugia, which leaves Hamburg on September 18, 
will bring twelve more musicians and forty-eight of the chorus 
and ballet ; and sixty persons, members of the chorus, ballet and 
orchestra, will sail by the Silesia on September 25. Mr. Abbey 
| will leave Liverpool by the Britannic, of the White Star Line, on 
| September 6. 





——The Sunday evening concerts at the Casino began last 
Sunday for the season. The orchestra has been enlarged, and is 
still conducted by Mr. Aronson. The programme embraced Ru- 
binstein’s ‘‘ Bal Costume,” a delightful work; the Hungarian 
| march from Berlioz’s ‘‘ Damnation de Faust,” Meyerbeer’s 
‘*Fackeltanz,” No. 1, and other interesting works. The second 

| and third parts of the concert were given in the music pavilion of 
A large number were present. 


| 


the roof garden. 


| ——The committees on building and amusements of 
| the Metropolitan Opera House met on last Wednesday afternoon, 
| where many matters concerning the coming season were discussed. 
| Among those present were Robert Roosevelt, Robert Goelet, 


G. H. Warren, G. G. Haven and Adrian Iselin, and Mr. Tillot- 
son, representing Mr. Abbey. Reports were received from Mr. 
Cleveland Cady, the architect, and the various contractors as to 
the progress of the work, and were considered satisfactory by the 
meeting. 


The few persons who know the facts of the case are 


sé ” 


grand ovation” offered to 
On the occasion of her first 


always amused when recalling the 
Mme, Patti in Brooklyn last winter. 





will be presented for the first time in this country. | 


appearance for the season the horses were taken from her carriage 
after the conclusion of the opera, and the vehicle in which she 
had taken her seat was drawn to her hotel by ‘‘ the enthusiastic 
populace "—as the newspapers all over the country announced. 
The ‘‘enthusiastic populace,” however, consisted of a score or 


so of Brooklyn stablemen who had been hired to perform the 


Beach on Tuesday, Wednesday and Thursday of this week, in- | laborious service at $3 a head.— Harper's Weekly. 


cludes many features. Besides the Gilmore Band, there will be 


performances by the Twenty-second Regiment drum corps, a | 


corps of Scotch pipers, a ‘‘ red-shirted anvil brigade,” Miss Emily 
Spader, the soprano; H. W. Stanley, the English tenor; Mme. 
Donaldi, Signor Gotschalk, a chorus of male voices, and the 


Meigs sisters. 


The Emma Abbott Opera Company for the coming 
season numbers sixty-five persons. The principal artists engaged 
are Miss Julia Rosewald and Mrs, Zelda Seguin, Valentine Fa- 


brini, Victor Novello, William Castle, 


Broderick and Signor Tagliapietra. J. H. Rosewald is the musical 
Bruch’s ‘‘ Fair Ellen ;” Handel’s ‘‘L’Allegro ed II Pensieroso” 


director. The season opened on last Monday, August 27, and the 
route includes all the principal cities in the United States and 
Canada. The repertoire comprises ‘‘ Linda of Chamouni,” ‘‘ King 
for a Day,” ‘‘ Rigoletto,” ‘‘Sonnambula,” ‘‘ Lucia,” ‘‘ Carmen,” 
‘* Poliuto,” ‘‘ Bohemian Girl,” ‘* Martha,” ‘* Mignon,” ‘* Faust,” 


Walter Allen, William | named works will be presented : Handel’s ‘‘ Samson ;” 


—The Worcester County Musical Association announces 
that the twenty-sixth annual festival will take place on Monday, 


| Tuesday, Wednesday, Thursday and Friday, September 24, 25, 


26, 27 and 28. The artists engaged are Mme. Minnie Hauk, 


Misses Isidore Martinez, Bessie Hamlin, Amy Sherwin, Emily 
| Winant, Hope Glenn and Margaret Bryant, and Messrs. Myron | 


W. Whitney, Franz Remmertz, Ivan Morawski, Frederick Archer, 
Alfred de Séve, violinist, and Antoine de Kontski, 


| organist, 
Carl Zerrahn will be the conductor, The following- 


| pianist. 
**St. Cecilia Mass ;” 


**La Damnation de Faust ;” Gounod’s 


, (selections); Wagner’s ‘‘ Lohengrin” (Vision of Elsa, Prayer 
and Finale to Act I.); Whiting’s ‘‘Song of the Vikings ;” 
Brahms’s ‘' Barcarolle” (for female voices); 
Overture (vocal); Beethoven’s Ninth or Choral Symphony. 


° | 
Berlioz’s | 


Nicolai’s Festival 


| FOREIGN NOTES. 


sis 

. The Carl Rosa Opera aia has opened its usual 
autumn season in Dublin. 
|} ....The Welch National Eisteddfod, recently held at Car- 
| diff, Wales, was a great success. 

. Johannes Brahms has declared his intention of mak- 
ing Wiesbaden his future home. 

.Franciska Kindermann, an elder sister of the cele- 
brated Mme. Hedwig Reicher-Kindermann, who died recently, 
has a fine mezzo-soprano voice and is studying for the stage at 
Munich. 

..Johann Strauss has finished his new operetta, “A 
which will be first produced at the Vienna 
and not as was formerly given out at the 


Night in Venice,” 
theatre, Au der Wien, 
Berlin Friedrich Wilhelmstaedt. 

.Petrella’s “Ione” has been revived, after the lapse 
of several years, at the Teatro del Principe Alfonso, Madrid. 
This opera, a great favorite in Italy, was produced in Madrid in 
1863. It became the rage, and was performed over fifty times. 

.The subscriptions opened in France for a monument 


to Berlioz have already reached a large sum, sufficient to insure 
the completion of the work. 


monument to Felicien David, which remains incomplete for want 


So much cannot be said of the 


of funds. 

.All the French newspapers, in noticing the memorial 
stone in honor of Rameau, in the Church of St. Eustache, Paris, 
have suggested that Rameau was organist there. This is incor- 
Rameau was only buried in the Church of St. Eustache, Sep- 
1764. 

.Formerly, the the Court Theatre, in 
Sweden, was the exclusive right of the Swedish nobility. Break- 
ing through tradition, King Oscar has this year intrusted the 
management to Anders Willman, an esteemed artist of the opera 
at Stockholm. 

.The Crystal Palace Company, 
build a theatre close to the palace to be used instead of the pres- 
ent old theatre within the building, which is said to be in a very 
dilapidated condition. The Crystal Palace is shortly to be lighted 
throughout by electricity. 


rect ; 
teptember 13, 


direction of 


London, propose to 


.The music-school at Coblenz, on the Rhine, on the 
15th and 16th of last month, celebrated the seventy-fifth anni- 
versary of its foundation. The original founder was Joseph A. 
Anschuetz, the father of Carl Anschuetz, the celebrated conduc- 
tor who died in New York. 

.Mme. Sophia Menter, the celebrated pianiste, left 
England loaded with pounds sterling and honors, among which 
latter the nomination as honorary member of the London Phil- 
harmonic Society is all the more important as it is the first time 
that a lady has thus been decorated by that society. 

. The promising prize pupils of the Royal Academy of 
Music, London, are (according to the Musical Standard): Miss 
Thudicum, Miss M. Burton, Miss 
Frances Powell, Miss Eleanor Rees, 
Lucas (all singers), Dora Bright and G. W. 
ists, and several others. 


Alexandra Ehrenberg, Miss 
Tufnail, Mme. 
P. Crowther, pian- 


Musgrave 


. The following is a list of the chief provincial Con- 
servatoires of France, with the dates of foundation attached : 
Aix, 1850; Angers, 1857; 
Boulogne, 1829; Caen, 1835; 
Dunkirk, 1863; Lille, 18or ; 
Nimes, 1864; Toulon, 1866; 
1836. 

. The proprietors of the Orchestra, Choir and Musical 
Education have determined to offer prizes for all kinds of musical 
For the best setting of songs (words given) for a 


1861 ; Bordeaux, 
1821; 


Besancon, 
Cambrai, 


1852 - 
1799; 
Nantes, 1844; 
Va'caciennes, 


Douai, 
Marseilles, 1820; 


Toulouse, 1830; 


composition. 
single voice with pianoforte accompaniment, a prize of £3 3s. and 
100 printed copies of the song (words and music) will be accorded, 
subject to the following conditions : 1. The melody must not ex- 
ceed one octave and three notes in compass. 

ment must not present any technical difficulties. 


The accompani- 


.It is stated that the directors of the Crystal Palace 


Faulkner Leigh to give a second series of 
The following 


Hersee, 


have arranged with 
twelve grand operas, commencing the 2Ist inst. 
artists are already engaged: Mme. Rose 
Parkinson, Mme. Cave-Ashton, Miss Josephine 
Helen Armstrong, and Miss Palmer; J. W. Turner, 
Bolton, Lansmere, Aynsley Cook, and Faulkner Leigh. 

lowing operas are to be performed ; 
** Rose of Castile,”’ 


Miss Emily 
Yorke, Miss 

Walter 
The fol- 
** Faust,” 
‘* Lurline,” and * (first time at the 
Palace). Sterndale Bennett's ‘‘ May and Benedict's 
‘‘Graziella” are to be placed on the stage for the first time in 
England. The chorus has been engaged from the Royal Italian 
Opera, Covent Garden, and the band will consist of the Crystal 
Palace orchestra ; the series will be conducted by 


‘* Maritana,” 
Favorita”’ 


Queen 





August Manns, 


.. The Italian season in St. Petersburg commences on 
| the 1st of October and terminates on the 2d of March, 1884. 
The band will number ninety performers; the chorus ninety 
The ballet-master is M. Petipa ; 
{nani and R. Driga. The novelties will include Anton Rubin- 
ee (first time in Italian) ; ‘‘ Richard III.,” grand 
Blavet, music by G. Salvayre 


voices. the conductors, Bevig- 
| stein’s ‘‘ Nerone ” 
| opera in four acts, book by M. 
‘*T Lituani,” four-act opera by Ponchielli ; 
three-act opera by Gounod (first time in 


(first performance) ; 
| ‘* Philémon et Baucis,” 
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° 
and ‘‘La Moglie Rapita,” three-act buffo opera by R. ..-.Massenet’s new opera, ‘“ Manon Lescaut,” it is re- .Sir Arthur Sullivan i is living at Sefton Lodge, New- - 


rst performance ported, is to be put into rehearsal at the Opéra Comique, Paris, market. 


The death of Dimitri Glinka, brother of the Russian | next October, and it is to be hoped that it will be produced about} _...Mme. Marie Van Zandt has left the waters of Mont 
the end of the year. The principal part is to be ‘‘ created” by | Doré and has gone to Hamburg. 

Mme. Heilbronn, It will not be overlooked that Auber has| Ferdinand Wachtel has signed a three years’ contract 
written an opera on the same subject to a libretto by Scribe. with the director of the Leipsic Theatre. 

. The title of Raff's posthumous opera is “Art and} .,..The posthumous opera of Flotow, “Le Comte de 
Love.” The scene is laid at Vienna, in 1727. The story of the | Saint-Mégrin,” will be presented in December at the Cologne 
work relates the love of J. A. Hasse, the old composer, for the | Theatre. 
bet 5 great singer, Faustina Bordoni. | ....At Eutin, where Carl Maria von Weber was born on 

Joseph Tischatschek, the veteran Dresden tenor, lately J : ‘ RE ME 86 - : aie 2 fen 
: a “ Jas PF ..+»Mile, Bonnaire, a singer who has won considerable | U&Ce™>et '©, 1750, a committee was recently formed for the pur- 
lebrated his seventy-sixth birthday. He is mentally very vig- ; je ose of erecting a monument to the dead master, the same to be 
ous yet, but is suffering from paralysis. celebrity at the Eldorado, the largest of the Parisian concert ; P® ; g : = fe <gehilg 

ria ; , halls, has been engaged to sing at the Renaissance Theatre next | “Veiled on the centennial anniversary of his birth. 

Marcella Sembrich has asked for and obtained the season. _...The new concert-hall at Leipsic is nearly finished. 
right of citizenship of the city of Dresden. Her original name The two streets which form the c t which the buildi ‘ 

ere ew , ah eos 1B . lt is stated that several architects have gone to Bay- | . Mics ode sag ig: ° eee 

was l’raxedes Kochanska and she was born at Wisniowczyck in — che gone te ™2Y~ | situated will be called ‘* Beethoven” and ‘* Mozart.” As regards 
Gallicia reuth to ascertain if it be possible to transport to Monaco the ; ¥ ‘ 

Jasaten nastiness bn Mineman tas Adenell the decoration of the hall the front side will bear the busts of 

F Beethoven and Mozart, while the two sides will be adorned by 


composer, is announced from Lisbon 
A tablet in memory of the French musician Rameau 
fastened in the St. Eustache Church, at Paris. 


.The ever-popular operetta, the ‘Clochesde Corne- 
ch its nine hundredth performance at Paris on the 








rhe promenade concerts at Covent Garden Theatre, 

ndon, have commenced. They are conducted by A. G. . Three English composers—A. S. McKenzie, Loring | the busts of Bach, Handel, Haydn and Schubert. In the vesti- 

Crowe, }. T. Carrodus being the concert-master. The audiences Thom: as and Dr. Villiers Stamford—are writing new operas for | bute. which is to be as large as the Gewandhausaa/, a Mendels- 
have been very large. Carl Rosa. ‘ sohn and a Schumann monument will be placed. 


Professional Cards, |¥yvons MUSICAL ACADEMY, | MLLE, ZELIA DE LUSSAN, Grand Conservatory of Music 


| 
| 

_ Lyons, N. Y. (founded 1854). Daily lessons. | Prima Donna Soprano. Concert and Oratorio. 

Noted for furnishing excellent teachers. Imvparts best | Season of 1884-85 in Europe. Address Geo. | OF THE CITY OF NEW YORK, 

BECKER modern fechnigue and artistic execution. Address ) Cosy, 23 East igth Street; or residence, 137 W a . 
L. H, Suerwoon, M., A., Principal, | 4th Street, New York. |'46 West 'wenty- third St., 46 
Artistic Rx ano Tuning. References: S. B. Mills, —— — . - —- — (Between Fifth and Sixth Avenues.) 
> chav, Arnold, W. F. Pecher, Edward Schuberth. OT’ ro HAC KH, JUL lus BEREGHY, ERNST EBERHARD, Director. 


"add ress: 213 E th Street, New York : . ; 
Address Professor ¢ Pianoforte, Grand Conser- Basso. Open for engagements for Concerts, Instruction in all branches of vocal and instrumen- 
} 


ll. W. NICHOLI vatory of Music, 46 Twenty-third Street; or, | Opera and Oratorios. Open for Church engagements | al music as a science and as an art, by the most emi- 
. ° ; Augustus Baus & c o.’s b AM Rooms, 26 W. Tw enty- during summer. Address Musica Courter. nent masters and professors of the land, at moderate 
Revises, corrects and rewrites Musical MSS., pre third Street, New York } terms. Send for Annual Report. 


paring and editing them for publication, Also proofs —-—- — - \\V ANTED ~ BY. A PIANO S i. LES SM. A IN, 


eo y n ~, 2 . r . io , / - . 

hte ienae eT). DE SIRLines!, | \ position in large warerooms (manufacturers’ 
Address office of the Musica Courier, 25 East 14th Pianist. Vocal Teacher of Italian School, a tay, me ert ye pa they of 

Street, New Vork No. 691 Cass Ave., Detroit, Mich, Address X, L. Y 


character and capability. , care of 








Mesic AL CourIER. MANUFACTURERS OF 


; | 
MR. TOM BULLOCK, > F. DANIELS, } 

| \ 7 ANTED—A FIRST-CLASS PIANO SALES- Church and thn 
| 


Tenor. Concert, Oratorio, Vocal Instruction, : , . , P 
' pee Composer, Pianist and Organist. Pupils received 
idress. Ste’ all. Ne ! 14 4 r ‘ 
Address, Steinway Hall, New York and MSS. revised for pubtication. Address at GRAND |} 
UNION HOTEL, ged Street and Fourth Avenue, 


man, with thorough knowledge of Sheet | 
Music and ‘small goods business, wants to make a 
MISS ELLA WALLACI change; has had 12 years’ experience; best of re- | ORGANS 
, 4 , 2; New York City, ferences given; only well established houses need | f every description, with all Modern Improvement 
es tee, tiene = A 1d . ~» 4 address © ENERGY,” care of Musica, Counter, | tacluding their ‘elebrated Patent Preumatic Compe” 
for Comic Opera, Concerts, &« ddress Musicat . r 1ETT pr oe r 
( y : 3g k EDMUND NEUPERT ’ 25 East r4th Street, New York. sition Movement between Manuals and Pneumatic 


office East 14th Street, New Yor om 
Piano Virtuoso, Open for Concert, Chamber Music $4 to $20 per day at home. Sample Ss worth $5 free, Tubular Action. 
M ISS B I R lA RIC C I, and Musicale engagements. Instruction given to Address Stinson & Co., Portland Maine | 407 & 409 West Forty-second Street, 


oe = % an a es 45 e hg, “ by ' ee advanced pupils in the higher branc hes of piano- 1 A WEEK, $12a day athome easily made Costly | NEAR Nintu Avenue, NEW YORK. 
| forte playing. Address Steinway Hall, | \$ outfit free, Address Truz & Co,, Augusta, Maine 


men Kast 14th S rest, New York 

$6 a aan in your own town. Terms and $s outfit A. CORT Aj A & C0. 

free. Address H. HALLETT & Co., Portland, Maine. 
ff o . f shes Grand or Sma chestra 2 Military Band 

Office, 25 E. 14th Strect, New York i JOHN H. HESSMAN, | 23 EAST 14th ST., NEW YORK, 
MAX TREUMANN, san em ounes Ocean es Union Square, New York, j i 
siciiah oeesennes ‘| KINDLING woop Yaro, [importers and Publishers of Music, 
. | | 


Baritone, Concert and Oratorio —e f 
=5 HERMANN O.C. RORTHEUER, | 1974,176.178, 180 and 182 Bank St., N.Y. Pianos and Organs for Sale and to Ren’. 


Piano Peanhe t 4 East th s' 


MISS ANNIF E. BEERE, | C. A. CAPPA, 


Concert Contralto. Address Musicat Courier | , Seventh Regiment Band, formerly Grafulla’s Band), | 


Brooklyn, N. Y., and Steinway Hall. SEND FOR PRICE LIST. and MUSIC AL MEI RC CHANDISE, — 


G ONZ: AL. O N U N E Z, Physicies sicians jo resomenand Hickory Wood i for sick- rooms “| JARI D j N E & SON, 


Concert Pianist and Teacher of the Pianoforte 
ew oe Ce R BE N, ORGAN BUILDERS, 
eaak2le, Violoncello. Add VOGT CONSE RVATOR Vor MUSIC, (Successor to HENRY ERBEN,) paningpionay gi New York. 
- ©. 19 East 1gth Street, New York City. 237 East 41st Street, New York. mead et ahs TON ree 
ae i us RIC K ba ‘ SON, MISS LETITIA LOUISE FRITCH, s— ESTABLISHED IN 1824.-~ Fifth Avenue Cathedral, NY.. 
Oe a uals; S zeO s Ch. 


Care of Wm, A. Pond & Co., 25 Union Square Soprano, Address MusicaL Courier, 25 East 14th | Manufacturer of ORGANS for Church, Chapel 4; St. Paul’s M. E. Ch.. 
| Street, New York, large and small and Parlor, N.Y., 4; Fifth Avenue Pres. 
; 


Teacher of Piano, Organ, ¢ eypestios and Or 
hestratior le ns in Musica) T 
correspondence 


yeory given by 


Address, care Hershey Music Hall, (Chicago. 


LOUIS BLUMENBERG, 


Solo Violoncello Address Musicat Cowurigr, 25 
N 


FREDERIC GRANT GLEASON | Pianist and Piano Teacher, 146 Atlantic Avenue (NEAR NORTH RIVER.) Dealers in all kinds of MUSICAL INSTRUMENTS 
| 
| 
| 


- ) 
MME. APPIANI. = - All work is guaranteed to be of the highest artistic Ch, N. BE Brooklyn Tab- 
= ais aad — MISS EMMA T TRS 7 quality, and every instrument is built with all modern ernacle, 4; First Presbyterian, 
- Vv at Teac ' y . a adie - \, iin ing R n m, a EMMA THU R BY, improvements. The reputation of the firm since its Philadelphia, 3; Trinity Ch., 
waar, | burch anc oe inging, Operatic Act- | Open for engagements, Concert and Oratorio, | establishment will be maintained. San Francisco, 3; Christ Ch.. 
ing and Finishing for the Stage, Address communications to Maurice Stkakoscu, te Tuning, Repairing, Remodeling, &c., promptly New Orleans, 3; and Pitts- 
No. 208 Second ave., near rath st . City. \ Everett House, New York. and satisfactorily attended to burgh R. C. Cathedral, 4. 








of There is no art so diverse in its application, or so prolific Bad printing is an abuse of art. It condemns the printer 
K in its results, as the art of printing. and works injury to him who accepts it. 
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Lockwood « Press « Steam: Printing . Kstablishment, 


io 
—HOWARD LOCKWOOD, Proprietor.— 
74 DUANE ST., NEW YORK, U.S.A. 
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—*- AWARDS FOR PUBLICATIONS, PRINTINC AND ART. -*«-— 


Paris Exposition, 1878—Diploma of Honor, AbELAIDE ExuisITIoNn, 1881—Two Special First and two First Degrees of Merit, 
Svpney InrernarionAL Exnuisition, 1879-1880—First and Special Degree of two Gold and two Silver Medals. 

Merit; also Second Degree of Merit. Cincinnati InpusTRIAL Exposition, 1881—Highest Award. 
MELBOURNE INTERNATIONAL ExuipiTion, 1880-1881—Fout First Orders of Merit, CincinnaT! InpustxiaL Exposition, 1882—Highest Award, 

two Silver and two Bronze Medals. New Zeacanp INTERNATIONAL ExurpiTion, 1882—One Gold and three Silver 
ATLANTA LNTERNATIONAL Corron Exposition, 1881 —Highest Avvard. Medals, Highest Awards. 
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vf) FINE CATALOGUE PRINTING A SPECIALTY, 


re mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisemeats of its busiacss secures a reputation for cheapening its work. A little—very 
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eteomens money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is note | for its first- 
class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of afully equipped office. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese, Estimates furnished for good work, trom a small circular to the finest 
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££ catalogue or book. 
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LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 
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Sesh ac ataies a et44484849E9 The undersigned will also produce, in miniazure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., tan erSGECeracy seats, 


—<L_Be an ordinary proof-sheet being all that is necessary for their production ee 
i HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York, U.S.A. it 
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eo HO IVE A RT IN 


GUIT ARS mw LN 


Manufactured by C. F. Martin & Co. 


wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 


They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI | Mr. 


Mr. WM. SCHUBERT, 
Mr, J. P. COUPA, | 


Mr. FERRARE, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


also in Europe. 


S. De La COVA, | 
Mr. CHAS. De JANON, | 


Mr. H. WORRELL, | 
Mr. N. W. GOULD, | 


Mr. N. J. LEPKOWSKI, 


and many others 


Parties have in vain tried to imitate them not only here in the Unirea States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers 


of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., ete., ete. 





HAINES 
nAsOrORt 


are AT PRESENT used and en- 
dorsed by the very best OPERATIC 
AND CONCERT COMPANIES, ARTISTS, | 
MUSICIANS, THEATRES, 
MUSICAL PUBLIC GENERALLY, 
throughout the United =| 


AMERICAN 


ORGANS 


— AND — 


PIANOS 


MITH 
| 
| 


and th 


Canada and Europe. 
| ESTABLISHED 30 YEARS. 
| (a Over 
Catalogues free on application. 

THE 


HAINES BROTHERS, 


MANUFACTURERS, 


No. 97 Fifth Avenue, 
NEW YORK. 


all AMERICAN ORGAN CO. 


BOSTON, MASS. 


‘ARE THE BEST. 


100,000 Made and Sold, 





F. CONNOR, 
PLAIN GS. 


Factory 239 E. Forty -first St., 
NEW YORK. 


“BRIGGS” 


PIANOS. 
Dealers admit they are the best medium-priced 


HE BRIGGS PIANOS are manufactured gee Send for Catalogue. 


and are cnaiaee 
N. B.— Pianos not shipped before being thoroughly 


Piano in America. 
in the most thorough manner, 
offered at as Low Prices as will insure a 


really good instrument. All our Pianos are | Tuned and Regulated, 





fully warranted for five years. 


c.c.BRICCS & CO. 





} 
Warerooms anid Factory, 


1125 Washington Stre t, Boston, Mass. 


New York Warerooms: 26 W. 23d Street. | 
| 


W 4 Pen A YOUNG MAN AS SALESMAN | 
in a Piano, Organ and Sheet Music Siore,ina 
small city in the State of New York ; must be able to 
play the piano and organ in order to ‘show the instru 
ments to advantage. Address A. BAUS & CO, |! 
26 West 23d Street, New York, or Musicat Cc URIER. Worcester, 


BDWARD SCHUBERTH t 7 own square, NEW YORK, 


Music Publishers, Importers and Dealers. 





ae 
FACTORY, 





All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER 
Leipsic; C. F, PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL, SCHU- 


BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. 


BENT PIANOS 


SQUARE AND UPRIGHT. 


Best DOsdium-Friced Fianos in the World. 


MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 
Ga Write for Catalogue and Prices to R. M. BENT & CO. 
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VOSE & SONS, 


Manufacturers of GRAND, SQUARE and UPRIGHT PIANOPORTES. 
Office and Warerooms, 535 Washington St., Boston. 


| 
| 
| 
| 
| MUNROE ORGAN REED CoO., 


— MANUFACTURERS OF THE— 


MUNROE PATENT ORGAN REED 


And Dealers in ali kinds of Organ Material, 
25 UNION STREET. 


PORTRAITS 


\ , 3 
GIAZ No. 949 Broadway. 


GHORGH BOTHN ER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


CRANE & CHAPUIS, 


New York, 


PIANO FELT MANUFACTURERS. 


GEORGE P.BENT, |B. F. BAKER 


MONE ANOLE ws 


THE BEST PIANO FOR DEALERS TO HANDLE. 
CEIICAGO: 


486 Harrison Ave., 
81 and 83 Jackson Street. 


1851. --— 


Send for Illustrated Catalogue. 





No. WORCESTER. MASS. 














13 University Place, 





Boston, Mass. 


BILLINGS PIANOS 


try“ AQ) 
MANUFACTURED BY 


EZANSAS CITY'S: BILLINGS & RICHMOND, 
Factory, - 124 & 126 West 25th Street, 


a s 
104 St, Louis Avenue. Warerooms, - - 21 East 14th Street. 


PIANOFO “ Cc. REINWARTH, 
RTES, 
aiid. bb ok Seer | COR: Ot 


REE Onohed SE 114 East 14th St., New York. 


JOHN F. HONER, Si, $13 & 515 W. 42d St, WY. McPHAIL 
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The ‘‘ Musical Courier” is the Only Weekiy 
Musical Paper Published in the United States. 
Office, 25 East i4th Street. 


BEATTY 


CAUGHT AT LAST! 


Reprehensible Practices which should be 
Stopped by the Proper Authorities. 


Facts which Convict Beatty. 


A Responsible Gentleman of this City the 
Intended Victim. 


E submit herewith the correspondence that has recently 
W taken place between Mr, J. E. Wortendyke, of this city, 
who occupies the position of chief of the credit department of 
the large firm of Lord & Taylor, and Daniel F. Beatty. Mr. 
Wortendyke contemplated the purchase of an organ, and 
after reading an advertisement in the New York Sux, of July 
29, decided to send the money to Beatty and order the organ. 
He mailed the advertisement with the draft. It stated,.“ Vew 
parlor organ only $35.00," and the organ was called “mew 
The Paris, London and New York organ.” 


This was the order : 


style, No. 700. 


New York, July 31, 1883. 
Daniel F. Beatty, Washington, N. /. 
I noticed your advertisement in Sunday’s Sux, and 


Wr 

DEAR SIR 
thought it best to avail myself of your liberal offer. I inclose a 
draft for $35 for your new parlor organ—No. 700—as described 
Please send it at once (the organ 
I inclose the adver- 


in the Sun of the 29th inst. 
with stool, book and music) as advertised. 
tisement with coupon as requested, 
Please send me receipted bill and written guarantee for six 
years by return mail and have the organ well boxed and shipped 
Yours, &c., 
J. E. WorTENDYKE, 259 Grand street, New York. 


at once 


This is Beatty’s acknowledgment : 
Wasnincton, N. J., U. S. A., August 2, 1883. 
\ In answer to yours 
f of July 31. 
Ur. J. E. Wortendyke, No. 259 Grand street, N. Y.-: 
DEAR Sik—Your esteemed favor of above date, inclosing 
check for $35, is received and the amount placed to your credit. 
I shall take pleasure in seeing your order receives proper atten- 
tion and forward the instrument according to your directions at 
my earliest opportunity, sending you notice when shipped. 
Soliciting your further orders, I remain, 
Very truly yours, 
DANIEL F. BEATTY. 
lo Mr. Wortendyke this seemed rather a vague and in- 
definite time, and he was under the impression at once that 
“my earliest opportunity” meant nothing at all from a busi- 
ness point of view. He therefore replied as follows, and 
gave his reasons for requiring the organ at a certain time’: 
New York, August 4, 1883. 
Ur. Daniel F. Beatty 
Deak Sin—Your favor of the 2d, acknowledging receipt of $35, 
received, 
Please send the organ as soon as possible, as I wish to make a 
present of it on the 15th 
Do not ship the organ later than the 13th, so I can receive it by 
the 15th. If you have the organ ready you can ship it at once. 
If you cannot send the organ on the 13th, please return the 
; Awaiting a reply, 


money and I w purchase elsewhere, 


Yours, J. E. WorTENDYKE, 
Chis was certainly plain, definite and to the point, and in 

reply to it Mr. Wortendyke received a letter which may yet 

Beatty in a disagreeable position. 

U. S. A., August 8, 1883. 


plac e Daniel F 
Wasninoton, N, J., 

. E. Wortendyke, New York City: 
DEAR Sin—I have placed to your credit $35, the amount con- 
tained in yours of above date. By mistake, the Paris, London, 
and New York organ was offered in some papers at $35, the ad- 
vertisement should have read $55, as shown inclosed. Since the 
mistake has occurred and you have sent me $35, I will ship you 
one of my famous Beethoven organs upon receipt of $20 more. 
The Beethoven can be shipped immediately. 





For full particulars | 


of this styie, see inclosed circular. Awaiting your reply, I am, 


very truly yours, DANIEL F. BEATTY. 

Never having made the organ advertised for $35, for the 
purpose of selling it, and which Mr. Wortendyke ordered, 
Beatty could not ship one. It is nothing less than what is 
called generally “a put-up job” to allure people to send that 
small sum in order, after once holding it, to compel them to 
send more. That isall. By mistake, says Beatty, this organ 
was offered in some papers for $35. This was August 8. 
August 11 the same advertisement appeared in Zruth, it 
appeared in many other papers subsequently to his letter; it 
appeared in the August number of Seed-7ime and Harvest; 
it appeared in the New York Weekly Wtness as late as 
August 23, or fifteen days after Beatty wrote that flimsy 
Salsehood. 

Mr. Wortendyke was dumbfounded. He then made some 
inquiries, and being convinced then that he was in the hands 
of a peculiar manufacturer, to say the least, he addressed 


this note to Beatty. 
New York, August 10, 1883. 


Mr. Daniel F. Beatty, Washington, N. J. : 

Dear Sin—Your favor of the 8th received, and its contents 
are not satisfactory. You advertise in the Sun of Sunday, July 
29, stating that you would send a certain organ, as _ illustrated, 
for the sum of $35 and coupon ‘‘ad.” You have acknowledged 
the receipt of my money for this organ, and if you have made an 
error, as you state, the fault is not mine, but yours. I do 
not intend to pay any more money. You advertise a style 700, 
new organ, &c., for $35, and that is the organ I intend to have. 
Or, if the Beethoven is as good as style 700, you can send it, but 
I will NoT PAY any more for it than the sum already sent you of 
$35. Your reply at once will oblige, 

Yours respectfully, J. E. WorTENDYKE. 

In reply, Beatty wrote this hypocritical letter, which, how- 
ever, in this instance did not produce the desired effect : 

WasHINGTON N, J., U, S. A., August 14, 1883. 
Mr, J. E. Wortendyke, New York: 

Dear Sir—As I wrote you, the error was in making price $35 
instead of $55. But as you say it isnot your fault, and if you in- 
sist upon it I must send you an organ for the money;I merely de- 
sire to call yout attention to it, hoping your own sense of justice 
and fairness will show what is right. Can you not come out per- 
sonally and see my stock and talk over the matter personally ? 
Will pay your expenses, and you can then see the organs for your- 
self, and I know the trip will prove enjoyable. 

Very truly yours, DANIEL F. BEATTY, 
D. E. W. 

Mr. Wortendyke remained at home, attended to business, 
did not want to see Beatty personally after such a disclosure, 
and simply told him: 

New York, August 16, 1883. 
Mr. Daniel F. Beatty, Washington, N. J. : 

DeEAR Str—Your favor of the 14th received, and contents ot 
satisfactory. If you made a mistake in your advertisement of 
July 29, in which you state you would send a certain organ for 
$35, why did you advertise the same organ in 77uth of August 
I want the organ style 700 you advertise for which you have 
I want and must have this organ, but if you do not 


11? 
my money. 
have this style I will accept a ‘‘ Beethoven,” but will not pay any 
more. I requested you to send the organ so I could receive 
it on a certain date, and you have not done so. I do not intend 
to waste any more of my time in writing, and unless I receive the 
organ you advertised or the ‘‘ Beethoven,” I shall take other 
measures which will not be so pleasant. Awaiting your final 
reply, I am, yours respectfully, J. E. WorTENDYKE. 

This had the desired effect, for it brought what was sup- 
posed to be the “ Beethoven” organ and another hypocritical 
letter in which Beatty—mind you, Beatty, after such a dis- 
closure of moral decrepitude !—appeals to the gentleman’s 
conscience. 

Wasuincton, N. J., U.S. A., August 20, 1883. 
Mr. J. E. Wortendyke, New York: 

Dear Sir—As per your instructions, 1 change your order to 
‘* Beethoven,” which I will ship, and forward bill of sale. If 
after you receive same, it meets your approval, and your con- 
science urges you to send me $20 more, well and good, please 
remit it. If not, the account will stand balanced. I leave it with 
This, I trust, is fully satisfactory. I am, very truly yours, 
DANIEL F, BEaTTy, 

D. E. W. 
He also sent a postal card with this note printed thereon: 


you. 


("Please acknowledge Receipt of Instrument on this Card Immediately, 
and let me know how you are pleased with the same, If you are entirely sat- 
isfied write me a testimonial to that effect for publication in my paper. It 
will help me make sales and defeat the Monopolists and their exorbitant 

Daniet F. Beatty, 
Washington, New Jersey. 


prices, 


Beatty has been advertising his “ Beethoven” as a 27-stop 
organ. The organ Mr. Wortendyke received is, however, a 
22-stop organ. It is stenciled “ Beethoven,” but that stencil 





does not make up for a deficiency of 5 stops. Mr. Worten- 
dyke is an intelligent man and a business man; when an 
organ is described as containing 27 stops he will not accept a 
22-stop organ inits place. It may after all be that this 22-stop 
organ is the original $35 organ, and that Beatty only wanted 
to make the extra $20, if he could. Beatty’s conduct justifies 
any reasonable person in coming to that conclusion. Beatty 
wrote to Mr. Wortendyke, that he shipped a “ Beethoven.” 
This style is put down as a 27-stop organ, and an organ 
with 27 stops is the kind the gentleman expected to receive. 

It makes no difference to Mr. Wortendyke, whether the 
organ has 100 swells and a gross of lampstands, and 70 
expression dials; what he wants is a 27-stop organ, even if 
there is only one set of reeds, and we think he is entitled to 
a 27-stop organ. 

Now we submit this correspondence, and conduct and 
at the same time appeal to the legitimate trade to do 
something toward stopping a mode of doing business 
that brings discredit upon the whole trade. People who 
are victimized by Beatty make no further inquiries as a 
general thing, but suppose that other organs are just 
as fraudulently constructed as his are, and that there is 
no use in thinking of organs again. The whole question 
should be submitted to the Post-Office Department at 
Washington, and it should be ascertained if the United 
States mails can be used for such purposes. 

Every one that Beatty gets hold of is not as intelligent as 

fr. Wortendyke ; a good many ignorant but innocent people 
are induced to send him money, and they are the sufferers 
the government should protect, although in principle it is all 
the same. Even if gentlemen like Mr. Wortendyke can take 
care of themselves, they lose time and are unnecessarily 
troubled. 

Mr. Wortendyke told us that he is seriously contemplating 
the arrest of Beatty as soon as he comes to New York, for 
obtaining money under false pretenses. He should do so 
by all means and have the system thoroughly ventilated. 

We will submit the correspondence and papers to the 
proper authorities both here and in Washington, and see if 
something cannot be done to remedy the evil. 








THE TRADE LOUNCER. 
+e 

EFORE Freund left town he resigned his posi- 
B tion as manager of the Music and Drama Publishing Com- 
pany, and the paper, instead of appearing as usual on Wednesday 
morning, came to the trade on Friday morning, just about two 
days behind time. The forms were all ready on Tuesday night, 
but there was no paper on hand to print upon, and of course the 
anxious musical world was in a state of temporary paralysis and 
the music trade languished, most of the factories remaining closed 
until the paper appeared. How could the trade get along, any- 
how, without Freund's paper? Impossible! 

**e * * 

After all, it is not Freund's paper, but Weber's. 
Outside of getting a judgment against Freund, on the 22d of this 
month, for $5,042.62, Weber also got judgments against the 
Eagle Printing Company for $13,013.35, and the Music and 
Drama Publishing Company for $13,471.89. Let us see now; 
this makes how much? Exactly $31,527.86. This sum repre- 
sents part of the money Weber lost on Freund. Pretty steep. 

ee ee 

Mr. Myron Decker met Weber one day after Freund 
began operating and told him, in a fatherly spirit, that he had bet- 
ter be careful. ‘* Look out,” saidhe, ‘‘ Freund is not going todo 
anything for you without a purpose. He means money, and if 
you do not take care he will wind you up.” ‘‘Oh, pshaw,” said 
Weber, ‘‘I am smart enough to take care of myself.” ‘‘ Very 
well,” said Decker. ‘‘I aman older man than you are and am 
giving you the advice of a father. Look out for Freund.” Mr. 
Decker was right. His matured judgment and his past experience 
should have inspired most any young man with some confidence in 
his opinion. a 

Some good stories are told about Freund. Here is 
one. It was during the hard-up days of his first musical paper, 
and this was an awful week for money. Bills of all kinds were 
pouring in and no money. All he had was about $400, and he 
needed that amount for his personal expenses that week. Things 
looked blue, but John C., as usual, prolific in schemes, decided 
upon visiting a dealerin a large city, who had been for many years 
the agent of a large organ concern and had been doing an im- 
mense business in these organs ; in fact, had established their 
reputation in his territory, ai 

“ Good morning,” said he to the dealer, as he hur- 

(Continued on page 130.) 
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The Superiority of the “SOHMER ” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 



































becoming more extensively known. ment of all leading artists. 


SOHMER & CO. Manufacturers, 149 to 185 E. 14th St. New York. 
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ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 


CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS, 


NEW ENGLAND ORGAN COMPANY. 


Chief Offices, 1299 Washington Street, Boston, Mass. 














Nearly 17,000 now in use. 


The Best Soltas: Priced Instrument ever 
offered to the Trade and Public. 


WRITE FOR PRICES TO 


| GUILD, CHURCH 4 00, SS Organists of high repute 


682 Washington Street, unqualifiedly endorse the 
BOSTON, may eae “Symphony” as the most 
“It is the sweetest-toned Piano I ever h: ‘ard. From complete instrument ever 


Mr Harris ee. the inventor of the elebrated 


“Harris Engin constructed, and an achiev- 
* Are famous ae great nicety and durability of worke 
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Wonderful Power, 


and satisfactory.” Oliver Ditson & Co." unexpected. 
DYER & HUGHES, Beautiful Effects. 


FOXCROFT, ME, 
MANUFACTURERS OF Seventy-five other new 


FIRST-CLASS and beautiful styles now 
ORGANS ready and shown in New 
Catalogue. A postal card 


, ORGAN CASES, DECK will get it. 
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LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 
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riedly dropped in. ‘' My friend, I came here on purpose to see 


you and you alone.” 
What is it ?” 
‘Why, I know it positively that you will shortly lose the 
yency of the so-and-so organ, and I think it an outrage, after 
you have labored and advertised to establish this organ and have 


i so, that another firm in this city should have 


neceeded in doing 
the benefit for a few dollars more.” 


Well, that is bad,” replied the dealer; ‘‘ but what am I to 


Well, I came to see you because I think I can do something 
for you.” 
‘If you can, Freund,” remarked the dealer, ‘‘ why—do you 
see 
finger ‘that’s yours.’ 
Ali right,” 


it may interfere with my plan. 


now don’t say or write a word— 
Just wait until I communicate 


Freund ; ‘* 


said 
with you,” and off he went. 


nee * 


He came back to New York, and on the following 
morning took a train for the organ factory, which is up in New 
England somewhere 

‘Good morning,” said he to the manufacturer, as he hurriedly 


dropped in. ‘* My friend, I came hereto see you and you alone.’ 
** What is it?” 
* Why 
agent Mr 
labored and advertised to establish this organ and have succeeded 


I know it positively that you will shortly lose your 


So-and-so, and I think it an outrage after you have 


in doing so, that another firm in the same city should have the 


benefit for a few dollars more. He is going to sell another 


organ in place of yours and you know what that means.” 
Well, 


I to do ?” 


that is bad,” replied the manufacturer, ‘‘ but what am 


** Well, I came to see you, because I think I can do something ; 


for you 
Freund,’ remarked the manufacturer, ‘* why— 


k -book 


If you can 


do you see this cher 


xe & * 


A smile two and a half miles wide spread over | 


Freund's face. 


“Of remarked Freund, ‘‘ I must spend some time 


course, *° 


and money in fixing the matter up. Just give me a $500 check 


and if I do not arrange it, I'll return it. 
it may interfere with my plan. 


He came on to New York, 


a word 
municate with you,” and off he went. 
the city where the dealer resided, called in and 


took a train for 


told him, * 
g along the 
Then 
Ves.” 
llere 


conii same as usual 


it’s all right 
said John C., ** it’s all right.” 


is your ring,” and with this the ring was transferred 


this solitaire,” pointing to a handsome diamond ring on his | 


But, don’t say or write | 


Just wait until I com- | 


Now don’t say.or write a word, the organs will be | 
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from tne one finger on the dealer's hand to the one finger on 


Freund’s hand. kek a* 


He returned to New York and wrote to the manu- 
facturer : ‘* Now, don’t say or write a word; the organs will be 
sold by the dealer the same as usual.” 

‘* Then it’s all right,” was the manufacturer's reply. 

‘* Yes,” said John C., ‘‘it's all right.” 


It was all right. 
* eee 


I was at the picnic of Wessell, Nickel & Gross’ 
employes last Saturday night, and I must say it resembled a 
picnic of some large organization or society instead of that of a 
manufacturing firm. The attendance was very large ; there was no 
| end of fun,and the popularity of the firm was thoroughly attested by 
the manner in which both Messrs. Wessel and Nickel were greeted 
by every one. Mr. Gross was unavoidably compelled to remain 
at home on account of sickness in the family. With the cordial 
understanding that exists between employer and employe as 
manifested at this gathering, I cannot see how strikes or dis- 
As tostrikes in this line, I think they 





agreements can flourish. 
belong to the past. 


Trade Notes. 

—Cable & Sons have a new scale square piano ready for the 
trade. 

—Mr. Louis Grunewald, of New Orleans, left for home last 
Saturday. 

—Rufus Blake, of the Sterling Organ Company, left 
West on Monday. 

—Peek & Son want a good house in Pittsburg, Pa., to repre- 


for the 


sent the ‘‘ Peek” pianos. 

—Behr Brothers & Co.’s first small sized 7%-octave upright was 
completed last Thursday. It is a grand success. 

—The factory of the Kansas Organ Company, at Leavenworth, 
Kan., has capacity to manufacture fifty organs per week. 

—J. & C. Fischer have two car-loads of pianos to ship by first 
freight train on the now completed Northern Pacific Railroad to 
Kohler & Chase’s branch, Portland, Ore. 

—Mr. B. S. Barrett, of Cleveland, Ohio, called to see us on 
Monday, and stated that fall trade in Northern Ohio will be very 
He sells the Hallett, Davis and Emerson pianos and Wil- 





large. 
cox & White organs. 

—The Wilcox & White Organ Company has a fie display of 
organs, among them several ‘* Symphonies,” at the Louisville Ex- 
position. Mr. H. K. White is in Louisville at present, and dur- 
ing September Mr. J. H. and his brother, E. H, White, will be 
in Louisville. We have received this news from the firm. 

—Hugo Dolge, youngest brother of Alfred Dolge, has been 
| awarded the first prize of honor of the London Guild of Cloth 


| industries, at Leeds, England. ‘This very noteworthy distinction 


has been conferred upon him alone, out of 976 students, showing | 


| that he is thoroughly preparing himself for his future purpose in 
life of perpetuating the reputation of the Dolge felt. 





Makers, at the closing of the year’s term of the college, for textile | 


, all right 


—The Chickering agency in Philadelphia has been transferred 
from Dutton & Son to James Bellak. The Chickering agency in 
Galveston, Tex., has been transferred from Thomas Goggan & 
Brother to Read & Thompson, of St. Louis, Mo., who have 
opened a branch house in Galveston. 

—The weakly, facetiously termed American Art Journal, states 
in its issue of August 25 that Mr. Rufus Blake started on a 
Western trip the Thursday prior. Mr. Blake was in town last 
Monday, and was to leave on that evening. It is just as bad to 
get ahead of news as to get behind. The only safe method is 
to conscientiously continue to copy our trade notes. 

—Augustus Baus has returned from his recent business trip. It 
embraced the following cities: Philadelphia, Wilmington, Balti- 
more, Washington, Martinsburg, W. Va. ; Cumberland, Md.; 
Wheeling, Pittsburg and Harrisburg. Mr. Baus had a highly suc- 
cessful trip, and sold pianos in every one of the above-named 
places, except Martinsburg.where the agent was out of town. Mr. 
Baus said wherever he called he was known in advance, on ac- 
count of his advertisements and articles in THe MusicaL 
COuRIER. 

—Mr. J. M. Hale, of Belpré, Ohio, who was drowned last Fri- 
day in the Ohio River, near Parkersburg, while attempting to 
rescue his son, was well known to the trade. He was formerly a 
member of the Pittsburg firm of Hoffman & Hale, which sus- 
pended and then dissolved. With the assistance of Joseph P. Hale, 
New York, Mr. Hale was enabled to settle. He lived in Belpré, 
Ohio, from which place he sold a large number of organs to agents 
and country dealers. He was worth about $50,000. Mrs. Hale, 
who has been the bookkeeper, will continue the business with the 
probable assistance of her brother, Mr. Walter Keyes, who has 
been in it. 

—A few days since we visited the music rooms of FE. Horner 
& Son, in this city, where we were most pleasantly entertained by 
Professor E. Horner, who rendered several fine selections upon 
a new piano of the Peek & Son manufacture, which, for all quali- 
ties considered, cannot well be excelled. While there we picked 
up a copy of THe MusicaL Courter, published in New York, 
in which we saw a model certificate, covering half a page, from 
the pen of Mr. Horner, who has had an experience of twenty- 
five years in the music business, and knows whereof he speaks 
when he recommends anything in the musical line that has gained 
so wide a reputation as this celebrated piano.— Whiteside (///.) 
Sentinel. 

— The foregoing trade notes will be copied in the other musical 


journals during the coming week. 


E. P. Carpenter’s Affairs. 


Mr. E. P. Carpenter will soon be in readiness to 


start the manufacture of »rgans =gain. He will make an organ 
similar to the one he formerly manufactured, with several improve- 
ments, among which is a reed, which, according to Mr. Carpen- 
ter's views, is superior, in all respects, to the one he formerly 
used. The trade which Mr. Carpenter has built up has unani- 
mously decided to continue its patronage in his favor. He is a 
young man with a bright future before him ; understands the 
organ business thoroughly; has hosts of friends who will see him 
and, in addition, the best wishes of THe Musical 
COURTER. 








THE REED-PIPE 
CLARION A. 
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sheet sold with other instruments. 


RETAIL PRICE 


S AN AUTOMATIC MUSICAL INSTRUMEN 

It is guaranteed to have at least four times the power and volume of tone of any 
other small automatic instrument, and has the carrying quality of a large pipe organ; not 
a mere toy, but A GENUINE MUSICAL INSTRUMENT, quite unlike anything heretofore 
put on the market; infinitely better in quality, and at A REASONABLE PRICE. 
music is in rolls, on NEAT SPOOLS, as cheap as the ordinary loose and, inconvenient 
For Wholesale Price List address 


IM. 


25 East 14th St., New York. 


T, possessing REMARKABLE qualitie s 


All the 
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MERSON FPIANO CO. 


ree BEST IS NONE TOO GoonD. 
WHAT WE RECOMMEND WILL RECOMMEND ITSELF. 


WAREROOM 159 TREMONT STREET, BOSTON, MASS. 
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att PACKARD ORGAN ™<«# 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 


GRAND, SQUARE AND UPRIGHT PIANOS. 
I 
r Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 
a. S72, = wameet, 1875, and my Uprights hav —- ny pa stent metallic 
action frame, ¢ in one pie patented May, 1877, and Mar arch, 1878, which has 
0 


— ESTABLISHED 184. —- d them to be pronounce ed by ompetent judges. 
Factory an Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


CARPENTER ‘onaang === 


FACTORY: WORCESTER, MASS. napa ciel 
CABLE & SONS BOSTON <~ESTABLISHED 18864. 


—ruscrscrones or | Musical Instrument Manufactory. 
Re r tly. Ge ove 


Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 
GRAND, SQUARE AWD. UVUPRIGET 


ee See m= |Piano-Forte Actions, 
BAND INSTRUMENTS, Nos. 232 to 238 E. FORTY-FOURTH STREET, NEW YORK. 


SqUare ANd OPPCNL PlaN0S, | "ss swavury stret, noston, tase 
- West 87th — York. CSTRSLION om 3 1 RAUCH BROS. 


LC. HARRISON, SAMUEL PIERCE, a ——— a 
eg a Largest Organ Pipe Factory in the World. “ lA N 0 F 0 R T E A CT : 0 ‘ S 


Formerly HENRY ERBEN & CO., 
Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


— MANUFACTURER OF — M ETAL AN D WwOOoD 















































G@™ Send for Cata- 


logue and Price List. 

















Church; Chapel and Parl | . 
ripe Srguae =e Pe" “BF LMIN Lh” PIANOS, 
Sor 


A specialty made of turnishing the Highest Class 





TREET VOICED WORK, both FI d Reed. aa 
260 4 abe WEST 26th : ’ Is also prepared to furnish ae Se ecdiie sl Organ CRAND, SQUARE AND UPRICHT. 


Near Eighth Avenue, NEW YORK. Keys, Action, Wires, Knobs, &c. 
=| Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


JULIOS BAUER & CO., ‘PEEK SQUARE 0 UPRIGHT PIANOS. 


Fiano Manufacturers, Highest Grade of Bxcllenes Lowest Posabl Prices, 
156 and 158 WABASH AVE., CHICAGO, ILL. PEEK & SON, 124 West 35th Street, New York. 


Dealers will find it to their interest to get our prices and fully Illustrated Catalogue. 
CORRESPONDENCE SOLICITED FROM ALL PARTS a THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ‘ifs rriach onGAn AND PIANO G0/PATENT DUPLEX PIANOS. 


Are wafted triumphantly into brilliant ascendancy over all others, *&———————___ — The Wonder of the Musical Age. 
through their nightingale sweetness and unexampled en actually The only Piano in the world that can boast of Six Unisons, two come 
growing better with use, therefore warranted for ten years Office and Factores, ITHACA. N. Y. plete sounding-boards, two full iron frames, developing a mavelell 
J. HAYNES, General Traveling Agent. system to resist i i i 
cS SWISss CHIMES A SPECI TY.=> fe ’ - y st strain and climatic effects, therefore warranted for twenty 
AL ‘ew York City Warerooms, years, and rendering a grandeur and originality of tone which must bring 
Novelty in ‘nyles 0 great feature. No. 26 West Twenty-Third Street. A. BAUS, Manager. the Duplex rapidly to the front, 


AUGUSTUS BAUS & CO. 


Highest Standard of Excell Lowest Possible Pri 2 Correspondence solicited. Agents wanted everywhere. 
" W4REROOMS: 76 WEST TWENTY-THIRD ST. vue pers si | Manufacturers of P TANOE ORTES. 


Thihuvivatin,wiyaiwonin OQUare’ Opright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


BAY STATE ORGAN wait cia: crm 


THE MANUFACTURERS, om C. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
























































132 THE MUSICAL. -COURIAR. 








ATE IDA AY THE WORLD-RENOWNED 
TEN Ge, HAMRY EMLLBE 
PIANOS. 


Sreunway’ & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 





full metal ennai in their own factories. Have met with a phenomenal suecess in the Concerts of 


co the Great Pianists in Boston, Philadelphia, Cincinnati, 


NEW YORE WAREROOMS, STEINWAY HALL, St. Louis, Chicago, Cleveland, &c. 


Nos. 107, 109 & 111 East Fourteenth Street. 


WM. H. SHERWOOD, LOUIS MAAS, EDMUND NEUPERT, 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, CARLYLE PETERSILEA, CONSTANTIN STERNBERG, GUSTAVE SATTER, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. FRANK GILDER, CHARLES KUNKEL, CALIXA LAVALLEE, 
S, LIEBLING, HENRIETTA MAURER, EDWARD B. PERRY. 
EUROPEAN BRANCH FACTORY. STEINWAY'S PIANOFABRIK, 

St. Pauli, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. in 


ee figs : 7 SSS LT AREROOMS : oe 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano ase ane Jong Ialund City, opposite raxth Sweet, New Yo cy. | NO. BLL WASHINGTON STREET, BOSTON, MASS. 


BEAR BROS.& CO 


<p esenocet" Patent Cylinder Top Upright Pianos °° “sc Tsrcne** f- 


AUR == ETE 


iret Medal and Diploma at the Centennial Eexaibition, Philudelphia, ims7 45. 


wal | 
Dm NES 
ye ’ est rs 
0 Gold Medal at the Gold Medal at the 
: (Ei) World's Fair, Vienna, World's Fair, Vienna, 
\ : 1873. 


Has received‘the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, , SQUARE and UPRIGHT PIANOS, 


greatest 7 r, pleasing anc J noble quality of tone, pliable action and solid workmanship, novelty ot construction in an independent iron frame, and placing strings in three ay 


FACTORY, 34th St.. bet. 10th & llth Aves. | WAREROOMS, No. 11 E. 14th St.. New York. 


q ALLET & I} AVIS ‘AI 0 Py ANOS GRAND, SQUARE and UPRIGHT, 
° be Sake a OTE 


WAREROOMS: 436 Washington Street, Boston; 20 East Fourteenth Street, New York; 1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 


State and Adams Streets, Chicago; Market and Powell Streets. San Francisco, Cal. FACTORY: Boston. Mass. 


STULTZ & BAUER“:"“Upright an Square Pianos, 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK, = j “sneSicevticess t 


WOODWARD & BROWN, Mama oy HAVE NO SUPERIOR’. Go" mem 





















































Pianoforte Manufacturers, The Trade Invited to Test 
No. 592 WASHINGTON STREET, BOSTON, MASS. Quality and Price. | 
| 


McCAMMON PIANOFORTES. 2 
UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. CHASE PIANO (0., 8 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 


for Five Years. | Manufactory and Warerooms, 
Only Successor to BOARDMAN, GRAY & CO, e RICHMOND, INDIANA. @ 


= 
> 








Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N.Y, 





LOCKWOOD PRESS. 74 Duane Street, New York. 














